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This-'n'-That

Not long ago, your editor remembers, it was unusual to have more than, say, two
or three anthologies of the fantastic appear in a given year, But 1946 hes seen
this rule upset in no uncertain terms. Of the veritable rash of
Anthologies these you will find listed in this paragraph only those titles
which have actually sppeared. §Science-fiction devotees probatly
will revel in Adventures in Tiuwe ond Space (Random House, $2,95) edited by Ray-
mond J. Healy and J. Francis LicComesj from a tecanical standpoint it is unques-
tionably one of the most handsome books this writer has seen, and its contents
(though depending largely upon a single sourceo) uniformly exceollent as well. You
would be foolish not to buy it. The remaining new: collections to bs noted will
aponecl mainly to devotces of the supcrnatural., First therc is Strango and Fan-
tastic Storics (licGraw-Hill, $3%) of cditor Joseph A. lmrgolics' compilation; as
hendsomc @ book as the Healyv=licComas one though this is, connoisscurs should b
warnod that the tales thomsclves orc for the most part anly-®emilinr chestnuts.
Leave this onc lic. Come Not, Lucifer! a romantic anthology (Westhouac, 12/6) is
a British work which your editor hias not as yct suun; it is alleged to hove sev-
ercl "extrocdinary and horrible" full-pnge illustrotions by Re A. Brandt, Yeou
poys your money...s But you don't taoke o chonce if you purchase The DlMandrake
Root: an anthology of fantagtic tales (Jarrolds, 12/6) edited by Jeremy Scott:
this is very well assembled, and the familiar tales it includes are balanced by
many that will probably be new even to faithful followers of the genre: more, a
bibliograpny of short fantasy stories ends the volume, This is a must,
Barbara Hunt's Sea Change (Rinehart, $2%) is sbout an 1825 girl
New Ameri- who became n witch; though there is perhaps a trifle too much
can Fiction accent on the supernatural props themselves and too little upon
careful writing technique, this novel is generally above average.
Across the Borderline (Smith,  2) by Charles V. P. Young pictures life after death
in an idealist's brave new world that is mostly day-dreeming, but which yet shows
an authorizl accent on keen thinking. lr, lergenthwirker's Lobblies, and other
Fantastic iales (Coward-licCann, $29) is a collection of Nelson S. Bond's shorter
works which had previously appeared in magazine form, Had this titls been pub-
lished two or three years ago, when the ideas were fresher and the competition
not so stiff, it might have been reviewed as excellent; but today it somehow
seems a pbit pale., It is entertaining light reading; however, and is not to be
rojected completely. Escape on Venus (Burroughs, $2) is Zdgar Rice Burroughs'
fourth novel about Carson Napier's adventures on the second planet; mystery, ro-
mance, high hazard and more than a slight suggestion of juvenility=---you ought to
knowv what to expect by now from this author. Tilliam Fitzgerald Jenkins, as lur-
ray Leinster is knowm in the book world (the latter is the pseudonym, in case you
didn't know), has taken one of his Thrilling Wonder Stories acceptances into the
rcalm of nard covers, Murder of the U, S, A. (Crown, $2) is tho melodramatic ti-
tle it bears; pulp stuff, but not badly donc. Tho Clock Strikes Twelve (Arkham
House, $3) by He R. Wakeficld guins rcpecat mention in this column to correct the
possiblo misapprohension about its being merely a reprint of tho British cdition
of tho same name: this it is not---it contains oxtra stories not to bo found c¢x-
cept in out-of-print titles which woro ncver publishced in this countrys and also
an introduction by Wakcficld nimself -rhich tclls, among other things, of his own
beliefs in tuc field of tho supcrratural. Though perhaps not of tho same clas-
sic stature as this author's carlicr collcctions, The Clock Strikes Twulve con-
tains woll-written supernatural storics that tkhe connoisscur should 1ot himself
miss, and is wcll worth the oricc asked, Pat Frank's lr, Adam (Lippincott, $2%)
(continued on pago 312)
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Eeckwards in Time

by
Francis T. Leney

Of 81l the varied dislocations of time utilized in fantasy plots, one
of the most fascineting is also one of the least common---that of a life lived
vackysrds, we have myriads nf conventionsl time-travelling tales ~in which the
principal cheracters move forwards, backwards and even sidewsys in time; but in
8ll these instsnces the trivelling itself is merely one jump in time used large-
ly &s a narretive device to transport the cheractors into an age which the auth-
or wishes to depict. BRut the concept of & life lived actuzlly baclwerds from day
to day is much less usual, It is slso extremely pregnant with emotion:l dyna-
mite,

There are severa) instoances, no doubt, in which ‘"backwards - living"is
utilized ns & riinor incident in & complex plot; cfs 7. H. White's Sword in the
Stone trilogy, in which the wizerd I'erlin is growing younger each day. The pulp
magazines also have occasionnlly used stories with this theme; a recent one be-
ing "The vode," by lawrence O0'Donnell, which appeared in Astounding Science-Fic-
tion (July, 1945), ("The Code" is a fairly pood yarn, marred chiefly by e trite
ending; the backwards-living choracter mutating into o completely different spe-
cies on some other time-track, end the story teing lergely taken up with these
physical cuhanges rether than with the much mere intriguing psychologicel a n d
emotional ulierations in the chengce himself,) But to the kmowledge d'this writ-
er only two incontrovertably first-class ex:mples of the genre have been writtens
Fichael .aurice's Not in Our Stars (1923) and Oliver Onions' Tower of Oblivion,
(1921). .. eomparative critical review of these two novels seems therefore of
interest.,

Not in Qur Stars postulates in ite first chapter a fatalistic theory of
e rigid and predetermined life wherein men are the helpless pavms of immutable
fate, The chief eheracter, Felix l'enzies, is deeply interested in the possible
effects on the earth's time~track of meteorites which strike our planst at vari-
ous angles, und in fact mekes e series of interesting, albeit somewhat uncomvinc-
ing, demonstrations of his theory with a spinning top and an eir rifle, Then...
with his pirl in his arms just on the point of =ccepting his proposal of marri-
ege, Felix nenzies is throwm forverd one year in time by the impsct of a ncarby
meteorite. he awakens the next wmorning in the dsath cell an the day of his exe-
cution, and is indeed hangod. lis next conscions action is awekening inhie cell
the previous morning., And thus it gocgs---cach morning he rises ono day eerlicr.
He soon learns that he did indeed marry the girl, Hester Temple, and that in a
fit of blind roge he murdered his supposed friend Thorp Saville, who, as might
be said in the vernacular, was attempting with some success to beat his time. He
also learns that his daily time-jump cccurs very early in the day, and feels that
perhaps he can escepe the entire chain of circumstances by remaining awvelke dur-
ing it, bRic attempts to do so meet with complete failure, however, As he comes
noarer and nenrer his oripinal point of departure from the time track,le becomes
ohsessed with the necessity of breaking the fatal chain of circumstmnces, He is
not surs whether he will continue to live beckwards in time until his final dis-
appearance into his mother's womb, or if he will do an about-face in time at the
point of deperture and relive the year he has already lived in reverse; end not
unnaturally neither possibility is appenling. He finelly decides that his best
chance lies in not marrying Hester---but this action is thwarted by her accept-
ing him sans proposel. The ending to Not in OQur Stars can be ‘taken in tvio ways;
since tho oxact proposal scene is not showvm as it originally happened, the reud-
oer”is left rather in the dark as to wheothor or not the vicious circle. is ectual-
iy broken, The polyanna will no doubt foul that Huster's unexpected action brole
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the chain, and that the couple will bo able to continue their lives normally;
many roaders will probably agrce with this reviewoer that Hester's acceptance of
an unvoiced proposal blocked lienzies' last possible avenue of escapes, and that
he must live out his predestined year, knowing precisely what is going to happen
yet powerless to a¥oid his doom,

In The Tower of Oblivion we follow tho reversed life of Dorwent Rose,
a forty-five-year-old novolist wvho finds himself growing physically younger with-
out any particular cause., He is naturelly somewhat alarmed by this discovery,
and his alerw turns into violent dismey when he realizes that his psychology and
mental life is following this retrogression as well, His three chief bools re-
flect major stages in his life, and we follow him as he returns to each one of
these., He finally becomes a youth of sixteen, his former/future life well nigh
forgotten, and falls in love with a beautiful girl of seventeen, They die in a
tragic and stunning accident, which revoals that the entire aberration is caused
by somec obscure psychic lesion., It scoms that at the age of gsixtecn, Rose had
cither jiltcd or been jilted by a woman of about his own ape., Iater, this yoman
fancied tnat she vms dcpicted in onc of Rose's hooits, and wrote a peculiarly hor-
rible "rovenge" novel., Rose's rcading her book plus an accidental later encoun-
ter with the authoress on the atreoct turn out to have been the catelyst which
initiated nis uncanny revorsnl in life. By a somowhat stretched coincidence the
woman is also present ot nis death, coming upon tho newly-youthful Rose and his
adolescont swecthecrt on a cliff, Upon catching sight of his nomesis, faint
pscudo-menories assail him and in the spnce of soue four seconds he undergocs a
series of horrible physical changes, running the full gemut of his ages from gix-
teen to forty-five and back again., Purpged of the cursey he turns to his new
sweetheart; but at this moment the edge of the cliff crumblesy, and both fall
to their deaths,

In both of these novels we find remarkably similar protagonists, Felix
I'enzies and Derwent Rose are both abnormally strong, possessed of extremely pow-
erful personclities and brilliant intellects, Both are tresmendous characters,
{remendously executed, and therec is little to choose between then, The love ele-
went is also handled in a similar fashion, each nan becoming involved in an ex-
trenely intense love affair, The chief difference in. the stories is the causa-
tion of the reversals of time and their affects on the dislocated individuals---
I'enzios was thrown forward e year, and then returned dey by day; Rose retrogross-
ed in a series of prodigous leaps, covering twenty-nine yeers in ns nany weelks,
In both cuses the tronsitions occurred during sleep, I'enzies could remenber the
future, which wes his pastj but he could not remember the post, which to hinm was
the futurc., Rose, on the otner hand, remcmbercd his entire life, forwards and
backwards, until he had retrogressed to his early menhood, when the memories of
adult life fadcd out.

srich novel is marred by o mojor flaw, Not in OQur Stars not only starts
out as o raother bannl tale of wnglish life in the aristocrecy, but is sadly hanpe-
ered by the extreme implausibility of the means used to actuate the tine-revers-
al. The extremely powerful psychological situations arising in the latter chap-
ters of the novel redeern it; in fmct, the emotional dynanite of imagining this
hapless #:lix !'enzies, a strong and intelligent nan, being dragged toward pre-
charted tragedy without being able to 1lift a finger to help himself is sufficient
to atone for a host of faults, !oreover, Not in Our Stars has powerful charact-
erizetions, and a handlinc of plot incident that often borders upon the brilli-
ant. In such a case ons can forgive a certain lack of verisimilitude in the
opening pagss.

Me Tover of Oblivion is weakenod chiefly by the long passages of in-
trospectior or the part of the narrator. This is one of the few literate ncveis

(concluded on page 310)
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BLACIY/O0D, algernon (186%-

The Doll 2nd Cne Cther

Ssauk City, wisconsin: Arkham House, 1946, 138pp, 19 cm, $1,50,

Svnootic review: Algernon Blackwood is now quite elderly, and it is some years
since a new volume of his writings hns appeared. He rlready has to his credit
over thirty published titles which have seen many editions both here and in his
notive Tngland, A number of his outstanding short stories have become standard
choices for anthologists of the macabre. That Rlackicod's finest efforts have
assured his being ranked among the greatest writers of tho supernatural is un-
assailable; but in an output as voluminous as his it is to be expected that a cer-
tain amount would be of inferior celibre, "The Doll" &nd "The Trod," which com-
prise hia latest book, are in the latter category,

Frank conjectures are not in themseclves facts; but, they often spprox-
imate facts, and a reviewer without opinions to share is frenuontly not worth the
effort of consulting, "The Doll" appears to be a tzle written in the ovthor's
loter veurs, contrived after a long period of time in which his talents hed lain
dormant., ‘throughout its entire length Blaclwond seems to be strnining---not so
much for effect as to recapture that beautiful, flowing effortlessnoss of style
for whicn he had become famous,

The story tells of the delivery of a crude mannekin to the home of onc
Colonel lasters, resident of a better-class Tnglish suburb, Yasters' orders to
destroy tue ugly, evil-looking puppet sre disobeyod, mnd it cventually reachos
the loving arms of his littlo daughter., Subscquently the meids discover that the
doll is able to welk and talk, This is eventually revenled to Colonel Masters,
vho in a etrugple with the '"possessed" thing receives a wound in the throat that
results in his death through poisoning, Before his demise lasters hints that
his fate is just retribution meted out to him for past crimes in India which are
better left undescribed.

The story begins on a certain note of obviousness that Blaclavood lewves
behind before serious damage is done to its structure, The characterization is
spotty at ti.es, but on the whole passable, At times the asuthor works into his
noted smooth, flowing style, but then abruptly he stwmbles, and the spell is
lost, These discordant breaks occur frequently, the femous rhythmic flow being
sustained ut times for several pages, 2t othaers for but a few sentences, L% G
as though Blrclwood no longer had full control of his talents, Yet despite its
overwvorksed plot "The Doll" at times gains rcmarlable effectiveness, and there are
encuch Blackwoodinn "high spots" in evidence to givoe it » frirly good over-all
effect.,

"The Trod," howecver, hits on cxtremely minor key, It is a tale of a
girl whose wother hns boen willingly kidnnpped hy a eroup of fey crenturcs w ho
live n happy, soulless, cternal existence in s North Ingland forest, The girl

finds the saie lure to which her rother succumbed calling her, and she knows that
if she sats foot on a pathway novm as "the trod" she will see and hear these
creatures, erd that their call will be irresistable, The hero of the tele, who
himself is subject ton the lure, nevertheless has the will pover to master the
desire and eventually to wrest both hirseclf end the girl from the snell of those
who walk the trod.

In this story the author does not attain a "willing suspension of dis-
belief" for even a single line, Its entire first half is teken up with an obvi-
ous, almost arateurly-handled development which hordcors on the ludicrous when the
charactcers discuss the loss of the soul in a dead seriousness couched with ex-
treme melodraratic cliches. There is no "high spot" in "The Trod"; it is boring
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throughout, and considerable determination is required to peruse it through,

The reader therefore has one passable and one outrightly poor gquality
yarn in The Doll and Cne Other., The book is attractively bound, and its cover
jacket is very nicely executed by Ronald Clyre. The size of the ty~e, moreover,
is large enough to satisfy oven me,

--=Sum l"oskowitz,
mm=0()0===

I'y Mirror

by
Aline Kilmer

There is a mirror in my room

Less like a mirror than a tomb,
There are so many ghosts that pass
Across the surface of the glass,

When in the morning I arise

7ith circles gone from tired eyes,
Sening the glass to brush my hair
1"y mother's mother meets me there.

If in the middle of the day
I happen to go by that way,
T see a smile T used to know--=-
lly mothner, twenty years nago.

But when I rise by candlelight

To foed my baby in the night,

Then whitely in the glass I see

1y dead child's fuacc look out at me.

e==000===
/Backwerds in Time---concluded from pepe 308

I have road which I believe would be improved by & judicious condensation. Oth-
orwise it is perfoct=---plot, charectcrization, dramatic situations. Some rond-
¢rs might pcrhaps eriticizo tho book for implausibility, but alargely uncxplain-
cd psychic phenomonon with nssocicted physical manifcstetions docs not strike
this writer s being at all out of place; certainly it is ce pleuvsiblo ns lycon-
+hropy or vempirism. And the novel is rnisod to stupendous heights by the grip-
ping horror of the somowhnt uncxpected endings an ending which is quito possibly
thc most poignant that Oliver unions ever wrotc. To the oxperienced fanteisiste,
this swooping stotement sponks for itself as a measure of quality.

If T worc nsked to nome my favoritc of those two novols, I would bo
compcllod to give the leme answer, "Both of themJ" Not in Our Stars is most
notoble as on intensely gripning study in the psychology of holplessness. The
Tower of Oblivion, on the other hend, while of courso conteining many similar
psychological tonsions, deponds for its effocts chiefly upon the growing feeling
of disbelioving horror on the part of the recader. As odditions to any selcctive
fentasy library, both of these outstanding novels arc¢ unhesitatingly and unre-
scrvedly rocommended; they nro certnin to pleaso ovon the most jaded enthusiasts
cf the genre.
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"Ganpat"-~=literete Romancer

by
Thyril L. Ladd

By the very nature of his theme, authors of the fantastic are usually
compelled to create from imagination the regions where their teles are located,
But in not e few instances, the reverse is true, Writers such as Fipling, Yag-
gard, Lovecrcft and some others lnew well the backgrounds against which  they
wrote., ouch familiarity, not unnaturally, often added to the effectiveness of
the work of eachj; for when an author utilizes a locale with which he is person-
ally acquainted, he is very apt indeed to produce fiction of authentic flavor,

we distinctly have such a writer in "Ganpat," whose real nams is !, L.
A. Gompertz., This men lived for years in India, and like his fellow - countryman
Kipling was thoroughly acquainted with both this country and elso its &djoining
regions, which he visited on many occasions, His bools describe Eastern land-
scapes, citieg, customs and costumes with accuracy, and his native charecters
speak words as they really would have spoken them, snd without exaggeration of
lingual difficulty, "Ganpat" himself, for that matter, understood and spol'e many
Indjun dialetts,

The fantasy addict is fortunate that much of this author's writing is
go difinitely of the bizarre, He wrote meinly of Tibet end other little-trodden
regions of india. One other fantesy author, John ‘laine, has given us outstand-
ing tales of this locule, but otherwise "Ganpat" should be pgranted supremecy in
stories luid in this theater, The gurlity of his writing, moreover, is unim-
peachably excellent, It reads smecothly, and no little learning mingles with ac-
counts of hiph adventure. There is a happy leisureliness in his prose, yet so
skillfully is it constructed that the elements of thrill and terror, mystery and
the supernatural, are ever with us, seeping even through mundane accounts of
placid scenery.

Of the several titles uritten by this man I shall mention but four, on
which alone his reputation mey safely rest, "Ganpat's" first book, published in
1923, is Harilek, In this, as well as in the other three, there is a definite
"lost race" motif; yet in none of the four do we neod he saticfied with a slam-
bang treatwent of this theme alone=-=~for, though few toles could be morc advon-
turous, these are constently infiltrated also by restrained touchcs of the weird
cend tho supernatural. The Voice of Dashin (1927), too, is largely a lost raco
novel, and so finely donec that it is difficult to choose between it and its prc-
dceccssor as rogards effectivonuss, Tho recmeining two titles, Snow Rubies (1925)
and I'irror of Droams (1928), are¢ somewhat variant in theme,

Harilok gives tho rcader finc picturos of the thrilling battle nt The
Gate, chawpionship of the fair ledy of the long lost yvet highly cultured race,
whioh travelling explorers find desperately fighting to save itself from violent
extinction,

The Voice of Dashin has an intriguing sub-rlot to do with the return
to his people of u great warrior, who nges ago had set out over the mountains to
bring back aid and never returned., !‘odern explorers, in passing a great glacier,
discover tne bhody of this long-lost leader imbedded in it near the surface, and
froe the corpse with little difficulty, returning it to its people, who recgard
it as a syubol of their approaching victory cgainst their enemios. Action in
this tale is swift-paced, and the author has portrayed benutifully the supcrsti-
tions of this eorie lost pcoplo.

In Yirror of Droeams we crec immediately plunged into an aura of the
weirdly supernatural that is never lifted. A strange mirror is discovered, and
in that mirror is seen a reflected picture of a mountainous region, with & clus-
tar of ancient white buildings nestling at the foot of towering peaks. Long and
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arduous searching brings present-day travellers to this scene, through a secret
path., Tvidence visible along the latter show the secret race they are seecking
to be of unbelievable antiquity~---and so, indeed, they prove to be, For ages
these people have remained hidden from the outer world, and now, though greatly
reduced in numbers, the descendants of this populous race still guard the mighty
scientific secrets of their civilizetion until the world reaches sufficient de-
velopment to warrant their bestowal,

onow Rubiesg tells of an isolated region vrhere mighty jewels are said
to exist, and few journeys in literaturc are es fascinating as the one described
here, where an exploring party presses its way higher and higher into the snow-
locked fastness ni seldom-visited Tibet. In a forgotten valley is found a ruby
mine of the ancients, from which, when the earth was young, great stcmes vere se-
cured, There is a haunting uncasiness about the entire journey to ths place, a
never-absent feeling that somsthing lingers, biding its time to effect the doom
of the wanderers. There are oblique referencesy too, to terrible entities lnown
as "the abowinable snovmen" (cf. tho Lovecraft mythos), An astounding discovery
avaits the party after discovery of the lost mine. For, living in j¥%s workings
and in adjoining caves dwell descendants of the slaves who originally labored
there, TIhrough countless gencrations they have degenerated sadly to a scmi-human
horde which attacks the expnloring party and indesd captures some of its members.,
Their rescue from the fate of being sucrificed to a great, living monster-god in
a deep pit within the mountain's heart comprises one of the most thrilling and
suspenseful accounts extant in fentasy... Of 2ll the author's books, this one
is probably the most vigorously yreced, vet even here the reasoned tone of a cul-
tured mind is ever evident.

Not #ll the "Ganpat" has written is fantasy. Books of travel have
come from his penj; among his other novels is High Snows, which, thoupgh utilizing
a Tibetian locele, is purely a mundane adventure story, Although one regrets
that his excursions into funtasy have been limited, it perhaps could not have
been otherwise: thess fentasy novels give the distinct impression of careful com-
position and equally careful polishing., It is n case of sacrificing quantity for
quality.

"Ganpet's" books unquestionsbly belong in every fantasy library. Once
read, it will be a blasé reader indeed who does not find his hand straying back
toward their shelf to dip into them anew,

---000---‘

This=-'n'-That--=continved from page 306

tells what happened to the only man in the world not mnde sterile by the exglo-
sion of an etomic bomb factory. Only a little topical satire leeps this writer
from rejecting Mr, Adam entirely ns & bald stecl from His First Million Women of
Georce Weston (19345, which deels in a much more animcted fashion with exactly
the same tueme. Millenium I by We A, Dwiggens (inopf, ??%) has been recommended
to vour editor as a fantastic play---but as he has not as yet seen it, comments
ere out of the question. Mistress Masham's Repose (Putnam's, $22) is written by
T, H. White, and deals with a community of Swiftian Lilliputions. Although this
novel does contain some memorable moments, it loses much potential cffectiveness
becauso the author has rathor obviously not made up his mind whether whimsey or
social satire was to be his prime aim, And the book is considerably below the
fine writing level found in his Sword im the Stono trilogy., The Other Fassenger
by John Keir Cross (Lippincott, %25) is a quite effective melange of ghost, ter-
ror and horror tales by a little-lnown Scottish writer; the American edition, how-
(concluded on page 338)
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VACARDLE, Dorothy

The Unforeseen

New York: Doubleday, 1946. 278pp. 20 cm. $2.50.

Review: Our author, in this new effort, abandona the safer and more respectable
realm of the pure supernaturel and ventures into that confused and cloudy demi-
monde of the supernormal---that limbo into which such odd bed-fellows as "extra-
- sensory perception" and Theosophy have been tossed so nonchelantly, On this un-
certain footing she has elected to grapple with one of mankind's oldest and most
perplexing enigmas: predestination and the faculty of precognition,

The fact that she adds nothing fresh to the world's wisdom on these
gshadowy subjects is no sharp criticism, After all, she is writing merely to en=-
tertain, and in that score shs has succeedod admirably. The whole question of
free will and its antithosis has addled the brains of the greatest philoeophers
for millennie; it rent the church asundor for countless years; in fiction, from
Sir Waltor scott to E. F. Benson we havo socn many beeutiful cxamples of the
problon in action; serious writers in our own time like Dunnc, Jeuns and Ouspen=-
sky among others have contributed e grcat deal of serious speculetion regerding
the recal naturc of timo and its meaning to human will and destiny. Yot, today,
thore is no final and satisfactory solution---at least in terms that the evorage
man can comprohend., It is my porsonal belief that this problem, likc other ult-
imate and primel questions such as first couse, aftor-docth, origin o conscious=-
noss, etces is utterly insoluble in torms of logice. In the last analysis, our
individual attitudes must rost on intuition and porsonal faith (or lack thereof),

The Unforesecn is written with a good feeling for sinister eatmosphere
and succeeds in building up considerable suspense till its somewhat melodramatie
climax, The authoress' final conclusions, however, constitute an abrupt feeling
of let-down, The leading character, Virgilia '7ilde, has incipient flashes of
second-sight which are at first not appreciated---later, however, when they are
remorselessly confirmed, a dim realization of their tremendous import begins to
dawn; She is at first amazed, then, later, terrified by her dark pewers, Her
friends, when they learn of them, are disturbed but enthusiastic, prating of the
good that can be accomplished by warning poople of future dangers which may be
avoided,

It must be said to the authoress' credit that she does not fall in with
this childish viewpoint, The internal logic of predestination is followed to ite
bitter end: if a thing ig to be, it must happen, If we alter our originally
planned course of action on the basis of seeming foreknowledge end thus escape
unpleasant conscquences, we arc doing so merely bocause we wero predestined so
to do., Our apparent changc of plans is simply a facet of the inoxorable pattern
of our dostiny, ‘

Passing rcferonco may be mado to the so-called "fan-shaped decstiny"
propounded by thoso who would attcempt to reconcilo free will with detorminism,
Under this hypothesis man is not incvitebly bound to onc incvitable chain of
action and reaction., Ho reaches at certain critical points in timo places where
sevoral "alternate" destinies may be pursued depending upon how: he acts at the
vital moments, Whichever separate destiny is chosen is thereafter predetermined
by cause and effect, but up to the crucial point the individualfs complete and
final path has not been clearly fixed,

The fallacy in this sophistical straddling of the dilemma would seem
to be that if we admit one “alternate destiny", why should there not be ten, a
hundred, or an infinity of them* The forces that play upon man are innumerable
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and unpredictable to say the least. If an indeterminate number of destinies are
open to the individual, he has free will with a vengeance and the idea of deter-
minism is untenable and ridiculous. Regardless of which way our beliefs on the
subject lie, contrast the integrity of H. P. lLovecraft in all of his writings to
the basic logic of his premise. FHis main characters are all doomed from the very
beginning-=--and nothing human or superhuman can alter the pattern one jot or
tittle, If this were not so, the whole structurc would collapse from inheront
inconsistency.,

To achieve a satisfactory ending for hor story, the suthoross is forced
to resort to a technical trick, Form a literary vicwpoint this is perfectly lc=-
gitimato, but in the type of subjecct-matter under discussion hor action mekes the
reader feel not a little dofrauded, For in Virgilia's final and mo st horrible
prevision she sees murder that involves her own beloved daughter, Nan, Her fren-
zied and hysterical attempts to meke the foreseen course of events impossible is
understandable, FHowever, when we learn at last that she has misconstrued + h e
true meaning of this vision, we feel only anger and impatience with her. All of
her previous supernormal experiencess the sight of the colliec running in front
of the auto niles before it occurred; the clear view of the boy dclivering a te-
legram to ner kitchen-maid days before it happened; the undistorted vision of
Nan's new dress and coiffure days before she reached home from Paris; the stark,
white faco of the little gamin seen in tho brook months hefore he was actually
found there---all these had been so vivid and unaguivocal and had been so accu-
rately duplicated in reality that the reader had no choice but to accept the com-
plete and terrible validity of this climmctic bit of foresight, The revelation
that Virgilig---so calm and clear-minded---could so grossly misinterpret the sa-
lient fact of the vision when it involved such cataclysmic consequences to those
around her leaves both the reader and the other characters in the novel with an
almost irresistible desire to chestise her severely for her carelessness,

The authoress falls back upon the safe refuge of human fellibility. The
power of precognition is admitted and recognized, but it is asserted that this
gift is too dangerous to accept as a guide to human conduct, This is a perfectly
justifiable conclusion but none the less the reader hes a distinct foeling of
let-down beceuse so much of the book has heen taken up with proving the cese for
prevision., After the authoress has conclusively won this pocint she closes by
having her characters contemptuously jettigon tho whole business as utterly un-
rcliable and valueless from a humen standpoint.

The book contains moving and incffably lovely descriptions o the Irish
countryside, Tho eeric charm and quaint terror lurking just bencath the surface
of nature in this fabulous lend is brought out with considerable artistry, The
characters are full-drawn and believable; with pleasure we again meet Pamela~---
so well remembered from The Uninvited., The authoress is at her feminine bhest in
detailing thie homey matters of furnishings and food and in describing the reno-
vating of sn old house,

rublisher's claims to the contrary, The Unforeseen is considerably be-
low the stuture of Dorothy lMacardle's earlier novel. There is a great similarity
in plot structure: both relate of the reopening of an abandoned house which soon
becomes a genius loci for strange happenings; both involve the life and happiness
of a beautiful and innocent girl azs the axis about which the entire point of the
story revolves, as supernatural and supernormal forces try to destroy her. In
each, too, there has been introduced among the comparitively staid characters a
"foreign" Latin element which ccuses the denoument, The Uninvited had fer more
dramatiec power, however, and its necessary atmosphere of heounting evil weas com-
pletely achieved. It accepted its basic premises without mealy-mouthed reserva-

(concluded on page 322)
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Tips on Tales

by
Thyril L. Ladd

Richard Goyne's Kiss of the Pharaoh (1923): Here we read of ancient Egypt, in
all its royal glory, for this book is the story of the life and the love of Tut-
enk-amen, who was whisked away in infangy by the priests of Ra when the phar-
aoh decreed the establishment of the worship of the Sun-Disc, and the ahandonment
of the land's ancient religion, This colorful novel gainsg recognition as a fan-
tasy story when the charecter of the serpent-woman, dwelling in her eerie cavern,
is introduced; hero this ancient sorceress weaves strange spells and gives accu-
rate prophecies, Through her machinations, #ictures of the future form them~
selves on the cavern walls, and this woman plays an important part in securing
the restoration of Tut-ank-amen to his rightful throne, and in sealing the doom
of the heretic monarch, Goyne's novel is very well written.

Cawain Tdwards® Earth Tube (1929): The earth quivered, month after month, with
a clocklike regularity that baffled science, Then there was n sudden  eruption
of dirt and mud off the shore of South America, and then a mushroom - sheped city
arose, vary large, fashionsd of yellow metal, The scientific geninus of thre Ori-
ental Imperor had conceived and built a great tube through the earth---and a car
could bridge the two continente through it in a few hours, From this city metal-
clad monsters came forth, to make war and conquery the greatest of shells could
not destroy them, nor could the metal city itself be even damaged by any known
explosive., OSoon nearly all of South America vas under the heel of the yellow
horde, and its ranks then swung northward through kMexico., How a young scientist
manages to penetrate the metal city of tho aliens, how is captured and finally
escapes with the secrot of the all but indostructible motal, and how the earth-
tube is ultimntcly destroved constitute a scries of fantastic edventures that
makes thrilling rceding,

Clement Fozandie's Through tho Earth (1898) is a profusely illustratod book that
decals with a similar thcmo., Hore a similar great tube, carryingan elevator car,
is planuned for commercial purpnses. Inder the leadership ofa great scientist ‘it
is finally completed, and the day for the initial test trip is set. But e youth
gets into the car beforehand, and somehow manages to touch off the mechanism and
begin the journey himself, a lone fly his sols companion, It turns out that the
victory of science over nature hus bsen only temporary, for a portion of the tube
collapses under pressure of molten rock desp beneath the crust---just after the
vehicle and its young rider have hurtled past thoe point of disaster., And so the
young man urrives at the end of the trip to find that famc and acclamation await
him as tho only person to pass throuvgh the earth,

George Randolph Choster's Jinpgo (1913): Cast away by & storm on & strange is-
land, ths hero of this tale is surprised to find it occunied by a race descended
from a group of shipwrecked poople meny genorations back, The government is a
nonarchy, and the young man fins the old-world castles and cities charming---al-
though perhaps not so charming as the daughter of the king there. He shortly
sets about to bring to these inhabitants the benefits of civilization, such as
gunpowder, automobiles, etc., While it seems hardly credible that such a -reat
eoount of knowledge and ability could remain in the average person's mind, Ches-
ter's novel nakes interesting reading nevertheless. & subtle vein of hunor un-
derlies the recounting, and there is no little gontle satire directed at modern
(concluded on page 326)
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Some Thoughts on the Lovecraft Fattern

by
George T. Vietzel

when one reads even a moderate amount of Lovecraft's work,he gradually
becomes conscious of two outsianding traits therein: firstly, the man's pains-
teking craftsmanship; end secondly, his consistent veriations of stylistic plot-
ting or story-pattern,

as regards his craft: the easy flow of prose makes writing seem almost
child's play rather than an art; but such an impression is the result of ert that
conceals urt, His excellence of prose brings to mind the almost microscopic carv-
ing on a Chinese bamboo vase, or the labored, antique tooling of & medieval gold-
emith, 3Such an obvious characteristic as minute attention to individual detail
indicates & preconception of material, woven together over an extensive periodof
time and corefully revised. BSuch fine craftsmanship lifts his work out of the
realm of pulp chcapness to the level of classical literature.

une consideration as regards the style of any writer is of course com-
parison witna and possible derivation from that of some predecessor., To my know-
ledge no one has attempted to cstablish any closc connection between Loveeraft
and Hawthorne, yet oven a casual comparison of the two shows that there are more
than mere stylistic sirilaritics present, One imncdiztely observable fact is
that both authors lived a pondly portion of their lives in a single room: Haw-
thorne languished many solitary years in his lonely Salem chamber urntil his wife-
to-be, Tlizabeth Peabody, disinterred this shedowy, nielancholy soul frem its live
ing grave; Lovecraft too, as is well known, dwelt unnoted in a cloistered Frovi-
dence study, but when a woman attempted to draw hiw from this isolation the re-
sults were not as favorable as were they with Hawthorre., Complete seclusion seems
to be one of some geniuses' peculiar requirements for creative work. There are
tvo sides to the average person's make-up which alternately mark his actions as
introverted or extroverted, some sort of bzlance heing maintained between the
teo, But with Lovecraft and Hawthorne there was a withdrawal of the personality
and a rojection of the outer world, It wes this constant drawing upon the sub-
conscious for inspiration and relegating society to a limbo of tho unreal that
ill-equipped both men to fare fortunately with the outside world., The mystical
symbolism of Hawthorne's tales and the dreamy, earlier Dunsanian efforts  Love-
craft show their preoccupation with & form of escapism, suggestive of & tendancy
toward a kind of solipsistic philosophy. And the often shadowy, insubstantial
Dunsanian quality of some of the Frovidence recluse's tales ere indeed reminis-
cent of those of his introverted prototype in witch-lieunted Salem, whose own
moralizing tales glow with a mystical, inner effulgence that at times borders on
vague, disturking horror,

A plance at several ideas jotted down in both "The Common Place Book"
and "The american Note-Book" reveals Lovecraft's indebtedness to Hawthorne, at
least in general themes. As an example: Hawthorne in his "American Note - Book"
writes: "...,stories to be told of & certain rerson's appearance in public, of
his having been seen in various situations, and of his making visits in private
circles; but finally, on looking for this person, to come upon his o0ld greve and
mossy tombstone." Lovecraft toyed experimentally in his "Common Place Book"with
two variants of this theme, and also made note of it in his essay "Supernatural
Horror in Literature,"

apropos of the general thematic design that runs in an underlying vein
through Lovecraft's tales of horror and of those dealing with the Cthulhu mythos
are two actual examples of folklore, one involving & mysterious personage known
to have existed., The similarity seems too marked to be dismissed lightly. And
I feel that the scholarly Lovecraft must have been conversant with their content
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to the extent of translating it into his own idiom, The first is an account of
legendary "forbidden volumes", The Book of Thoth and The Black Books I shall not
go into detail concerning these rs I have already discussed them in an article
printed elsvwliere, Suffice it to say that in Hgyptian mythology many references
to the first title appear: it is skin to Lovecraft's Necronemicen, The tale goes
that Setna, son of Rameses the Great, discovered during the course of antiquari-
an resourch references to a mysterious Book of Thotn, a tome supposedly full of
dark secrets which has been hidden from mankind because of its hideous contents,
Setna unearths the book itself in the tombs of !emphie, where it has lain guard-
ed by two shades; when he removes it they warn him of dire consequences that are
certain to ensue. Disregarding their advice, nowever, he flees with his prize,
only to have doom deacend upon hirm as was predicted. l'ichael Zittle's Bleck Book
is supposedly more than a legendary volume: it was said actually to have existed
during Civil War days in the possession of Zittle, a self~-confessed necromancer,
in South kountain, !'aryland, Thig, too, has a strong family resemblance to The
Necronomicon and other fictitious tracts of Lovecraft's invention, 5

The second point of resemblance of folk lore to the Lovecraft pattern
involves the account, partially fectual and partially mythiealy, of the Moodus
Noises on wount Tom in Connecticut, As early as 1700 one finds tales of disturb-
ances in this vicinity, There exists a strong possibility gs to their being the
result of settling brought about hy geologicel faults, One witness to their oc-
currence lends some credence to this vicw, stating thet the sound resembled that
of immense boulders toprling into decp caverns boncath the mountain, The noises
recurred with especial violonce in 188&, causing houses to shake violently evcn
in Salem, some eighty miles away, 'The bell on thu chnurch there sang like a tun-
ing fork, and one may casily surmisc the cffect on a gentry stecped in a histery
of suporstition and witch-baiting,

But the most intercsting story connocted with this phenomonon is thet
of & certain Dr. Stccle, which has become so garbled by those who have handcd it
down that it is difficult to toll what is fact ond what is fiction, Dr. Steclo
was & learned, elderly man who migrusted to this country from Zngland; he built a
house of queer structure in a lonely spot on legend-hennted Tount Tom, and by his
very secludedness and secretive marner quickly became a2 locel enigmu, Somehow a
rumor gol sbout that he was investigating tne }Moodus loisesy, and many a curious
person stole up to his dwelling end attempted to peer in, But the village curi-
osity remained unsatisfied, for the good doctor had cerefully bosrded and barred
his windows against prying eyes, even covering his keyhole, Soon thercafter, in
ths dead of night, the clangor of hammering ofton resounded from the site, vari-
colored lights would flash from the chimney, and strange odors fouled the sur-
rounding atwosphere. It was on a night when the iioodus Noises were unusually vi-
olent that a lonely traveller, unacquainted with the lore of the region, and
journeying to the village of iloodus, discerned ehead of him in the gathcring dusk
a golitary figure bent from the weight of a bulky object he carried. Thinking
the men a farmer roturning to the village of Moodus, end himself nct knowing the
way there in the darlkness, the traveller decided to follow, But he remained at
a respaectful distance behind rether than hazard a musket-ball discharged in his
direction, for the road was empty enough for a highwayman to ply his nefarious
trade., Ihe way beceme more rocky and desolate, and by its very steepness the
traveler soon knew that he was not headed for the village but for the wild re-
gion of liount Tom, Although fearful of this destinntion, and knowing that each
step taken lessened his chances of retracing the way elone, he realized that he
was already lost, and dared not forsake tho treil blazed by his unsuspecting
guide, At thet moment the figure ahead wes silhouetted agninst the sky as it
stooped over what appecred to be #n enormous flat sleb of stone. A metallic rasp

(continued on page 322)
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lore British Paper-back Fantasy, 1945-6

by :
R. Ceorge ledhurst

Though something more seems to disappear from our shops every week,
the flood of paper-backs has not, after all, abated to the extent that I pre-
dicted in wy previous article on the subject. TIn fact, there are over & score
of new items to list, together with another four that I must confess to having
overlooked hitherto,

First the odd four. They are all volumes of short stories, each with
one or two huving some claim to the fantasy lanbel., The Vampire and Sixteen Other
Stories by The late Flight-sergeant Leslie H, Fox (London: Alliance Press, Ltd.,
no date; 32pp; 21% x 15cm; 1/6) has a rathor undistinpguished "future-television™
story called "Predicting Destiny: a Fantasy on Scientifiction"; tho title story,
as one might guess, is about a vampire, Third Finger-Icft Hand and Other Thrill-
ing Storics keeps getting itself renrinted in various make-ups. ‘wo copies that
T own measure 18% x 12cm and 17 x l2cmg both have 34pp, are priced at 1/- and of
course are undated., The smaller one has a blue cover and is published by Every-
body's Books (for Strother's Bookshops, Ltd,) and the other bears a white cover,
and is published by Strother's themselves. All the contents sre anonymous. The
fantasy is "O Death...," & rather obscure tale of a men who manufactures a drug
that changes him directly into his next (animal) incarnation without the usual
tedious intermediate stages, The Secret of Hollowvale Farm (London: Pictorial
Art, Ltd., no date; 32pp; 154 x 10jcm; 6d.) has one short ghost story, "The Cri-
er," by 4vyn Thomas. Michael Hervey's Queer Looking Box: Seven Gripping lystery
Stories (London: Everybody's Books, no date; 32pp; 16 x 1Ocm; 6d,) tells about
Atlantoan survivals found in North Borneo by a lost R.A.F, flier in its title
tale.

In my first article also, by the bye, I seem to have muddled somewhat
the account of booklets issued by the Todd Publishing €ompany (Fantasy Cormenta-
tor #9, p. 206). I ought to have said that this firm brought out two series of
booklets called "Polybooks" ( 18 x 12cm; 4d,) and "Bantam Books" (21% x 13%cm;
6d, ) respectively, The titles I mentioned were included in the correct s eries
except for The Man Who Could 5till Iaugh, which is actually a Bantam Book. This
seems o logical place for the correction, for T must now cite & new Polybook in
e different format. Tt is The Invisible Companion and Other Stories by J. Jef-
ferson Farjeon (London and New York: Polybooks, 19463 62pp; 164 x 114 emg 6d. ).
The cover, by Reina }{. Sington, shows a yellow hand burning a white letter in &
yellow candle-flame, all against & violet background. There is one very nice and
one indifferent ghost tale included---the former being the cover story---and in
addition @ pleasant fantasy called "February tho Seventh," which is a distinctly
unusuel account of an old gentlemen to whom, on this date, "something  always
happens,"

A booklet called The Atomic Bomb: What of the Future? by Robert E. D.
Clark, Ma Ae, Ph. D., appeared towards the end of last year (London: The Pater-
noster Press, 19453 48pp; 11 x 18 cms 9d,). The last chapter, called "A Phan-
tasy?" conteins a talk by a man of the last century sugpesting that we ere enter-
ing the period of human affairs described in the Book of Revelation,

Irom lissrs. Swan---who seem to ba less active than formerly---leve come
two new titles., The first is Thev Came from lars: a Telc of Thrills and Terror
on the Red I'lanet by W, P, Cockcroft (London, no date; l6pp; 12x 17&n:§d). Thoe
cover illustration, in blue and white, shows a snout-nosed lMertian advancing ra-
pidly toward two space-travellers, vith a rether shippy spacc-craft in the back-
ground, Thu story, which deals with a parasitic form of life breught to Earth by
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the first space explorers, is not of a high order of merit, Nothing Cockcroft has
written recently seems to be on the same level as his first stories in the juve=-
nile Scoops wagazine, Cockeroit is also one of the authors represented in Occult
Shorts: 2nd Collection (London, no date; 36pp; 20 x 12%cm; 7d.), the remaining
title from Swan, This has the usual sort of tales, and boasts a blue and white
cover showing a battle betwe2n a man and some sort of queer creature,

another collection of Michael Hervey's short storiss, Horror Lledley,
(Essex: The hampton Press, no date; 32pp; 12 x 1l8cm; 1/-) has come upon us. The
cover, in black, red and white, contains an assoriment of miscellaneous objects:
a skull, a bat, a blood-stainod woman, & twisted hand, and so forth, Though most
of the storics have appeared beforec in other colloctions, one---'"Death of a Fro-
fessor," based on Andrew Crosse's "acari'---szppears new, Of the latest batch of
"llodern Fairy Tales" by Bernard Luley only June in the Valley of lonsters (Lon-

don: Anglso-Arerican MMagezine Co,, no date; l6pp; 12 x l8fcm; 24d, )is of inter-

est, This is a rather disappointing ILost World story, mixed up with magic.

A batch of three booklets by the well-known ghost story specialist El=-
liott O'Donnell havs recently come over from Ireland. Dread of Might: Five Short
Chost Stories (Dublin: Pillar Fublishing Co., no datej 32pp; 16 x l2cm; 1/-) is
& set of original ghost talcsj the cover is drawn by H. W. Perl, and shows a not
unoxpecctod semi-clad female sarinking from ¢ black Thing, £ll against o primrosc
yellow backeround., Hell Ships of Many Haters (Dublin: Grafton Publications, no
dato; 185 x 12%cm; 64pp; 1/-) and Corcvan of Crimes g Gripping Perade of Truo Ad-
ventures in the lorld of linstor Criminals; with Thrilling Accounts of "the Dead
Who Dc Not Kest" (Dublin: Grafton Publications, no date; 6ipp; 18+ x 12kems 1/-)
toth include & number of sunernatural stories., The cover of the former shows
yellow nutinccrs and officers bettling on a ship against 2 crimson sky, end that
of the latter a brovm face with wild bleck hair bursting out of e rapidly-moving
caravan of yellow and brown,

Departing from ny usual custom of avoiding mention of Ponguin and Pon-
guin-like reprints, I'd like to say something about the new antholopgy by Arthur
Machen, Holy Terrors: Short Storics (Hermondworth, liddlescxs: Penguin Books, no
date; 140pp; 11 x 1lEcm; 1/-), If it weren't for the depressing quality of the
paper and printing, this would be & peculiarly fine vzlue even at the new Fenguin
price., '"The Great Return," originally published by the Foith Press and now very
scarco, is reprinted herc complete, and there ere seleetions from Tho Cosy Room,
The Children of the Pool, The Bowmen and Tho Shining Pvramid, I believe that one
of the stories, "The Marriage of Panurge," has not previously appeared in book
form unywvherec,

A cseries of juveniles by Edmund Burton includes Porild Creation (Lon-
don: U.TeBsy no datc; 33pp; 12 x 18%icm; 9d,), The cover shows & couple of brown
boys climbing a pink and blue rope laddor over purple cliffs and a rose watcre
fall, The story scoms to be about various sorts of reys, notably o "Golden Ray"
and a "Dowmolishing Rey,.," Two other juvoniles aro nos. 20 ond 37 of "The Pockot
Serieg---Adventure Stories": The Andes Trail bv %uy Redford (London: Pociket Edi-
tions, no date; 16pp; 8 x 12cm; 3d.) end Down Amazon Yay by Simon Marks (London:
Pocket Tiditions, no date; 7% x 1ldem; l6pp; 3d. ). Both have professors; the first
discovers remnants of an Incan civilization and the second introduces descendants
of Atlanteans, The lloon Goddess: a Tale of the South Sca Islands (Lendom A, Halle
Ltd., no date; 64pp; 18% x 12cug 17L) is a lost-civilization juvenile., sven moro
juvenile is Limbo Goss to the lioon; a Comic, Pzinting end Tracing Book in One.
(Stoke=on-Trent: R. & L. Locker, no dete; 16pp; 104 x llem; 9d.). Tho former is
authored by J. Tulip; thec lattor, which tclls of Professor Applccore and his
rocket ship, by a pscudonymous "Monkhousc." Nono of theso juveniles is partic-
ularly outstending in quality.
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The Strange Doctor and other Mystic Storles by Violet Van der E 1 s t
(London: The Van de EZlst Press, Itd., no date; 8lpp; 12 x 18cm; 1/6) is another
collection on the lines of The Vampire RBaroness, and every bit as deploreble. In
case I happen to be biagsed I shall quote the publisher's "blurb":

‘“hey i these booklets! cause a sensation by their great knowl-
edge. No other author has ever writfen on such strange and
thrilling subjects, All are strangely different, but in
them lies the key of e great understanding, and they also”
hold the secret of occult power and our life «fter death.
mach bool contains a fresh secret.

T seem to have missed one fresh secret, as this booklet is labelled '"series 3.,"
These paper-backs, though, are very irregular, and scries 2 may never have come
out. The newest abortion (series 4) is The Iurmy Ovmes to Life and cther Thrill-
ing Stories (London: Van der ilst Press, no date; 79pp; 18 x 12%em; 1/6). The
stories herc scem neither better nor worsc than llrs. Van der Tlst's previous cf-
forts.

Two volumes of an appearance similar to these productions arc both of
N. Wosloy Firth's authorship., bpevm of tho Vampire (ILondon: Bear, Hudson. Ltd.,
no date; 80pp; 18 x l2cm; 1/6) is about what onc would expect. The cover, zgain
by H. W, Purl, shows an cmaciated bluc individual hovering over two somi-clad,
crouching girls, Terror Strikes (London: Hamilton & Co., no datc; 80pp; 18 x 12
cn; 1/6) tulls of a criminal possossing "tho socrct of invisibility."  The Perl
cover conpsists of a greon malu face with violet lips end bulging cycs.

It is pleasant to be anhle to cite, after the above depressing offe r-
ings, two titles which are unusually good, Imperial Cverture, and Other Stories
(London: Fictorial Art, Ltd., no date; 32pp; 164 x llem; 6d.) has an unpromising
cover of blue, green and white, decorated with a crown and stars, The title sto-
ry is the funtasy, concerning the first intelligent contact between ants and man,
in the person of a2 quaisi-cultured, concert-going London suburbanite., Ant civi=
lization is very effectively suggested, with a careful avoidance of the common
tendancy to humanize an alien form of life, The author, D, J, Hatfull (doubtless
a pseudonym) is new to me., The other production which I approve is W, R, Titter-
ton's Deatu Lay Dictator and Other Stories (London: Douglas Organ, no date; 127pp;
18 x 13cm; 2/6), This is indeed a very superior affair, on good paper, with
stiff colored covers., Its quality is almost outside my terms of reference, in
fact: The plot of the title story is familiar---a scientist with a death ray
setting hiuwself up as guide and guardian of human destiny---but tho writing is
on & levol distinetly higher than usual. The suthor is a Catholic, but his work
scoms no more the worse for it than was that of a fellow Romen, G. K, Chesterton,
with whom one¢ can see what, I suppose, is an inevitablc cffinity.

‘The Squid by Keith Horan (London: Bernardo Amalgamated Industries, Ltd.,
no date; 64pp; 174 x 1l2cm; 1/6) is the first of a so-called "Squid Series." Its
cover is once more by Perl, and shows an abnormally long-legged girl clutched by
an octopus-like creature, The story itseli is about a criminal with considerable
“"resources of natural and occult science-=-~black and white magic," Ape-dian's Of-
fering by h. Faner (Llandudno: baner Publishing Co., 17} x 1l}em; 64pp; 1/6) has
the usual Ferl cover showing an ape looming ominously above a sitting wowan,
Besides the title story this booklet contains "The Great Plague," reprinted from
anothor collection, Thrillingz Teles of Unusual Interest (Lower Chelston, Devon:
CQulliver Books, Ltd., no date; 47pp; 14 x ld%cm; 7d, ) is a pamphlet of reprints,
containing Irving's "Spectre Bridegroom," Poe's "Black Cat" and "A Far Awey Mel-
ody" by iiary E. Wilkins Freeman,
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By far the most prolific producer of paper-backs of late has been Ben-
son Herbert's Utopian Publications of London, Two are designated members of the
"American Fiction Series." No, 7 is Kdmond Hamilton's lurder in the Clinic (36
pp; 125 x 18jcm; 1/-); besides the title story it contains "The Island of Unreas-
on," also by Hamilton. No, 12 is Master of Dreams by Harl Vincent (36pp; 12% x
18%em; 1/-), which also includes "Ham on Rye," o non-fontasy short hy Christopher
Marlowe, Tie cover bears a threc-quarter-length nude with what is known as a
soulful expression. A booklet called Thrilling Stories~=-Romance, Adventure
(36pp; 12 x 18cm; 9d,) was originally intended, I believe, for this same series.,
It contains "Cat's Eye" by Harl Vincent and "Master of the Genes" by sdmund Ham-
ilton, Chez Robert and Other Romances by Gobriel Marlowe (44pp; 12 x 18cm; 1/-)
contains an intercsting fantasy story, "Hold-up in Herley Street." This concerns
& lunatie who by an adroit use of telepathy and sales talk transfers his mania
to an eminent physician. iflarlowe's intense and stroined style, which in his less
fantastic tales is rather worrying, proves very effective for conveying the luna-
tic's distorted conversation, There is & feeling of cruelty in this story, too,
which reminds me somehow of John Collier. Strenge Love Stories (72pp; 20 x 13
¢oj 1/<) coneists of four short fantasies, two by T. Hoffwann Price and one each
by Hamilton end Williamson., Like all of the other American-written fiction pub-
lished by Utopian Publications, these are reprints. Dangerous Love: g Complete
Romantic Novel by Ralph Milna Farley (63pp; 18 x 12cm3; 9d.) is of interest to
collectors since it is a roprint from the very scarce American magazine liind }agic,
The concept of a world of roddish-green rocks under a pink sky, infested with
polliwog-like elementals and lost soulse--the world, in fact, of the Lower As-
tral---lurking just beyond tho ouija board is not unenusing, but the writing is
Ferley's flattost and most banal,  Romanco in Black: p Thrilling Novel by Gans
R, Field (64pp; 18} x 12cm; 6d.) is another reprint, from somewher o or other,
about Lord Byron's New York adventures in the late 1930's, he having been bound
for 150 years to a coven of witches, when a baby; it is rather better writtenthan
nost., All of these Utopian Publications, it might be noted, are undated,

Bridging the fino gap between booklets and ragazines i s another title
issued by the same conpany, Strunge Tales of the livsterious and Supernatural., So
far two nu.bers, both undated, heve appearcd; thoir covers, like their contents,
ere reprintud from American magazines. Tho first number (67pp; 12 x 18icm; 1/-)
has stories by Jack Williamson, Tarleton Fisko, Lloyd Arthur Eshbach, Clark Ash-
ton Smith,y John Russell Fearn and Ray Bradbury, and interior illustrations drawm
by "Fredoeric," The second saloction (68pp; 12 x 18cm; 9d. ) consists of reprints
by John Beynon Harris, Clark ashton Snith, Richard Tlooker, H. P. Lovecraft and
othors; Froderic's interior illustrations arc ghostly enough, besides. But what
does socm a pity is tho typical anti-scicnce bogy played up to, s in onc of the
"blurbs":

Like many bofore hin, David Niles sought to poer beyond the
veil-=-and to focus his camera on the Things that walked in
other dimonsions., Things that mortal oyus were not meant to
S60see e

I don't want to make a fuss about quite a small peint: I merely feel that, super-
stitious fear about knowledge ("llan was not intended to know...", "God has set a
linit,,." and so on) being so fer-reaching, it is well to tread on any boosting
of it that one sees.

Iwo unequivocal nagazines have newly appeared., The first is called New
Worlds: a Fiction lagnzine of the Future (London; Pendulum Publications, de.:zz
date; 64pp; 247 x 18jcm; 2/-), und is edited by Ted Carnell, who is well known
to Anmerican fans, The cover of the first number is rether elarning, consisting

of the frou view of a curiously=-shaped naked nan, on his left side broken build-
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ings, behind him a mushroom-shaped atomic cloud. (Ted has apologized, when pro-
ducing this before an assembly of fans, and undertakes to do better rnext time,)
This cover and the interior illustrations are by R. A. Wilkin, The stories them-
selves are somewhat of a disappointment, ranging frowm fair ("Sweet Mystery of
Life" by John Russell Fearn) to rankly bad ("Solar Assignment" by Mark Denholm)
in quality---with the exception of William F. Temple's "Three Pylons," which is
not only the outstanding contribution to the issue, but, I think, the suthor's
best work so farj the writing is on a uniformlv high level, and the idea is un-
usual and interesting. I imagine the reason that this story did not appear in
America (it circulated eround editorial offices tnere for some time) is that it
isn't quite fantasy in the pulp nagazine senso. The second issue of New Worlds
has appcared recently, toos it haes a rether brignter cover than the first, and
its fiction is up to the same standard, The other megazine mentioned above is
Outlends, skimpy, eemi-professionel affair, which is available via subscription
only (address Outlands Publicutions, 19 Richmond Ave., Liverpool 21) at 1/8 per
copy, or four for 6/- (U. S. price 35¢, four issues for 1,25); it is scheduled to
oppear quarterly, and caters to tastes ranging from science-fiction to the out-
rightly psychic,

And to finish items in this category, I should cite the megazine Hori-
zon: g Review of Literature and Art (published monthly in London at 2/- per copy)
for March, 1946, whicn includes a tale of the far future, "Way Out in the Contin-
uum" by reurice Richardson. This consists of an olectrotelepathecast fr om the
year 3946, and is distinctly good,

~==000===

review of The Unforeseen---concluded from page 314

tions or any literary sleight-of-hand in the conclusion, Fidelity to thoee ten-
cts is sowothing we have tho right to demand from any picce of imaginative writ-
ing which hopes to bc considerod first-rato,

With regard to the central problem to which The Unforeseen is devoted,
porhaps O, Henry, in his matchlcss, ironic talc "Roads of Destiny” provided a
simplor and more satisfactory answer, In this story, a traveller comes to a
crossroads: he has three possible routes ahead of him, In three scparate cpi-
sodos the author takes him in turn down cach of these threc paths, The advon-
turcs vary considerably over cach onc---but all finally terminate in the same

manner, --=lntthew H., Ondordonk.

~==000===~
Somu Thoughts on the Lovecraft Pattorn~--concluded from pagoe 317

was heard as it strugglod to pry loosc something atop thc slab. As this heppened
there gushod forth from under the stone o fleod of crimson light that colorod
the ontire lendscape with a ruddy glow and spowed up into the sky in a solid pil-
ler of radianco. A hideous crackling din arosc from the pit's mouth, and the man
before him scemed to sink slowly into that bloody infcrno. With o cry of terror
the traveller fled down the mountcinside, and toward morning stumbled into the
villago of Lioodus, his torn garments blood-stoined and o look of wild fenr in his
cycsy and babbled out his tale of Dr, Steele to the feaful villagers,...

Thus runs a bit of provincial American folklore. Wes Lovecraft influ-
enced by this interesting New England legend? Considering that he was exception-
ally well read on the traditions of his native section, it does not seem improb-
able to me that he was indeed femiliar with the tale of the Moodus Noises, and
that they played their part in wolding the background of his fiction,
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Open House

(kditor's note: May I reiterate here that the centinuenee of
this column of readers' letters as a regular Fantasy Commen=
tator feature is dependant upon yeu, the readers? It can be
included only as often as the supply of interesting letters
keeps arriving, Comuents on the published artiecles---favore
able or otherwise~--are alweys welcome, as are discussions
of topies that they suggest., lay I hear from you?)

Our initial letter is from New Luglander Chandler Davis:

Jack Speer's "Far Future of Science-Fiction" (in the last issue of Fan-
tagy Commontator) is intercsting both for what it accomplishes and for what it
might have accomplished. The author considers the probable future of tho various
subjects which have concerned past scicnce-fiction writers, taking as his start-
ing point the assumptions that eur civilization will survive and continue to pro-
gress, and that the reading public will continue to become bettcr informed and
better oriented semantically. He does a good job. Some of his predictions are
most penotrating, and I havo no desire to quarrol with any of them, These com-
ments are merely my addenda to what lir. Spoor has said.

he hints at, but makos no speccial point of, tho dual nature of acience-
fiction's appeal, Whilc rcading, say, i'acDonald's "Bcyond This Horizon," one may
be moved to exclaim, "Yos, it might bo," or, "Supposc it werso?", Some stories
have principally tho first appoal--e~that is, they intcrcst the roader principally
as prophocy (Lewis' It Can't Happcn Hero); somo have principally the second, and -
interest onc principally as fantasy (Smith's Skyvlerk of Space); whilo most of the
best in tihc fiecld have both appeals, like !mcDonald's novel mentionod above, or
like Stuart's "Twilight," to cite two vory dissimilar cxamples.

Now, by limiting himsclf to scienco-fiction, by oxcluding "purec fan-
Qasy," lir, Spcor confines his ficld almost entirely to storios intorosting a s
prophecy (whetcver additional valuo they may have as fantasy), He can state that
"adventure 'in size" fiction will die out, together with "extrapolations on geog-
raphy," and that time travel tales will appear less frequently, without consider-
ing the possible survival of these subjects in pure fantasy. But their survival
even in science-fiction is affected by their value as fantasy, While lir, Speer
does not ignore this fact, he obscures it by his preoccupation with future chang-
es in the validity-as-prophecy of science-fiction's subjects,

The fantasy appeal of some subjects is independant, apparently, of ad-
vances in scientific knowledge. Ghosts retain a sizeable fellewing among the
best~informed and most materialistic readers. This is not true generally, Take
dimensional stories: they've always been rather iuplausible, and are becoming
more so, very graduallv, as our scientific picture of the universe in terms of
only three spatial dimensions beeomes more satisfactory, Further scientific pro-
gress will probably rnot expel them from science-fiction by proving their impos-
sibility, it may expel thom by reducing their fantasy value! A reader who un-
derstands the concept of dimonsion reasonably well will be impressed not at all
by most of scionece-fiction's vxtra-dimonsional adventures, and nly slightly more
by such relatively carcful and informed troatments as Smith's in "Tho Skylark of
Valeron"and Saunders' in “Soricwhon," If an author's picture of four-dimensional
space just isn't what four-dimensional space would be like, then it just isn't
good fantasy---this quite aside from the plausibility of the "dinension-spanning"
nechanisn used,

In most cases, howover, fantasy value is hard to predict. iaybe time;
travel will be less appealing when correction of economic ills has resulted in a
reading public nore satisfied with its owm times; probably not, It's hard to say,
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I'r, Spéer was Bbetdinly wisé in cencentrating on the other side of the picture.

Un this, the value~-as~-prophecy side, we may generalize on the state-
ments of “The Far Future of Science-Fiction," Certain subjects will be dropped as
exact science proves their harrenness, Others will be dropped, in most ceses on-
ly temporarily, as science makes such rapid progress that the public cannot keep
itself informed even on the externals, Others, on the other hand, will be much
enriched by new discoveries, lie will have always the strange contradiction that
science~fiction is both ahead of and bohind exact science, Ahead, bhecause it can
guoss freely where secience darcs not cven hypothocatc; behind, bocause scientists
koow moroc then the reading nublie. This contradiction, I think, is the key. Only
in those fields of knowledge where it balances in such a way asto allow the pub-
liec a slight advance in fiction over contemporary fact can satisfactory science-
fiction flourish.

There's one more point I'd like to raise, Some stories having no value
as prophecy uay legitimately be classed with science-fiction. I refer to those
tales whose fantasy content is slanted definitely toward the logical side of the
reader's mind rather than toward the poetic side. A perfect example is the well-
known Flatland. I venture to say that, while their content may bo changed, they
will survive as long as thore is any audionee pessessing imagination and a sense
of humor, Though they are few in number, I think their future is more assured
than any other type of science-fiction,

Thanks to Jack Specer and to Fantasy Comuontstor for an unusually pro-
vocative article,

A Californian fan ncxt agks for information:

This jaded subscriber would appreciate anyone giving him a list of & few books
telling of the cxperienccs of a modern charecter who is projocted backward into
e past contury, such as liark Twain's Connceticut Yankee in King Arthur's Court,
Haggard's She must be excluded, as the setting was modern as and when written;
and Bellamy's Looking Backward illustrates, of course, just the opposite of what
I'm interested in.

Is its ovm way, this type of time travel is no more unreasonable than
the reverse, which resurrects Christ or Ieonardo da Vinci after several centuries
of death, and befuddles them with our 1946 civilization, Personally, I want to
go back---and I'd rather have a book than take a powder! (The two outstanding
examples of this type of fiction that first come to my mind are Bertran Atkey's
Escapes of wr, Honey and L. Sprague de Cump's Lest Darknecss Fall, Several novels
by H. Rider Haggard---e,g., The Ancient Allen and Allen and the Tce-Gods--—would
probably also please vou, And if you edge into the "Berkeley Square” kind of
story by this routc, vou'll find, among others, Warwick Decping's Man Who Wont
Back and allison Uttlev's Travuller in Timo, along with the gggnificent S5till She
Wished for Corpany by Margaret Irwin. Readers who ean furnish additional titles
uill be sure of the gratitude of Farle Cornwall, 827 West 96th St., Los Angeles
California, =--ed.)

Next, Herbert Bell pages Donald 4, Wollhein:

An item in the last Fantasy Commentator puzzles me no end, I learned
that a certain Mr, Wollheinm has recently edited a book titled The Portable Novels
of Science. 4And in the introduction he stated that the only worthwhile efforts
on the supernan rmutation therme were "Slan" and "The New Adan." Now, a few years
ago this sawe lMr. Wollhein, in an article in The Science Fiction Fan (January,
1941, pp. 11-3) statod that"The New Adan" was tho worst story ever written by S.
G. Veinbawu, and that it should never have scen print. Said he: "Its style of
writing shows the amatour, it is stodgy, uninspircd, unimoginetive in action,
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fails to do justicc to the idoa in scarcoly any manner at all. His characters do
not 1ive.... It will not do anything to perpetuate the memory of the best of SGW,
it may do a lot to drag him down." And there you have it! Now, what I want to
know is: did Mr, Wollheim actually chenge his opinion of the Weinbaum novel; or,
did ho write thot beceuse it was the first thing that came to mind?

The fourth letter bears tho gignature of Charles D, Hornig, former editor of tho
old Wondor oteorics end the Scicvnce Fiction mupzzine ygroups

The purpose of this letter is to commeni on installments two, three and four of
Toskowitz's "Immortel Storm," wherein my fan and professional sctivities of the
1930's are nnted---especielly with referenco to The Fantasy Fan and The Science
Fiction League. I think this type of articlo has an important place in fandom,
end my old friend 3am the Vociferous is to be congratulated for his thoroughness
and detail., I have a few criticisms, however,

oam's analysis of Gernsback and his roeasons for hiring me to edit Yon-
der Stories show a keen insight on his part, and he errs not tnere---but he mis-
took the reason for change of policy in The Fantasy Ian. By printing science-
fiction stories there I would hive been corpeting with myself in “‘onder. Inci-
dentally, though the first issue of my fan publication secured me the position
with Gernsback, he evidentlr thought I had dropped it immoediately,as he asked me
gix months ufter its demise in 1935 if I were still carrying it on, voicing his
disapproval, I don't knov wherc Sam got the idea that "much" of my salary went
into The Fantasy Fan. It wags a financial loss, certainly, but only at the rate
of two dollurs a week; even on Gernsbuck's payroil, it was not "much,"

as to the Science Fiction Leapue, the idea was indeed originally Gerns-
back's, as I stated in my autobiographys; my cgo would never have given wuy to my
gubordination to Gernsback in giving him credit for somcthing I had done. Hov-
cver, aside Irom the idea and an editorial or two, Gernsback left the whole thing
up to me, ‘ihe league, I can well assume, was created primarily to help the sules
of Wonder Stories, and I would not approve, today, of a nationwide organization
in which control wes not on an elsctive, democratic basis, Nevertheless, I think
Sam seems to insginuate that such "control" meant something to me~--as if I were
meking money out of it, or dictating procedure to the locals or members., As a
metter of fact, as far as I was concerned, the government of the SFL wes an al-
most complete anarchy, each chapter doing as it pleased, with Wonder as & clear-
ing Q%usa for information, Txcept in the case of the split in Brooklyn, no lim-
iting“chapter locations was ever ettempted---and in Brooklyn it appearedat first
that the second chapter was merely to he the result of a local squabble, The
Brooklyn matter had no connection with personal friendship for Clark---another
case of Sam's unfair assumptions. :

I would like to clear up one other point: that concerning my "slleged
pacifistic beliefs," I feel that the picture given of me is that of a man who
worried nis draft board and went into the l'edical Corps, maybe after the war was
over, I never gave the draft authorities any trouble, but was classified in 1941
(not recently) as a consciontious objector upon presentation of evidence of my
sincerity. I refused, not merocly combat sorvice, but all military service and
war worke, In 1942 I was sent to a CO camp; I ieft there in 1943, and later that
year went to prison as an absolutist. I beoliove I am more of an absolutist even
today---noxt time I won't evon register for the draft,

The foregoing paragraph will probably have little interest to scicnce-
fiction fans, ag it docs not concern the subjcct, but I did want to clear up the
point for those who might bo intcrostod., I am on the inactive list (an ex-fan,
you might say, with only e for-old-timecs-sake interest in science-fiction), but I
still think highly of fantasy and the velue of scientific prophecy through fic-
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tion, although more important things must claim my time now. (Libel laws being
what they are, the adiective "alleged" was prefixed to "pacifistic beliefs" t o
protoct the author and the editor should the information have turned out to be
inc¢orrect; we welcome this confirmation on the matter from Mr., Hornig. If AHEdHS

vighes to discusg other points mentioned i in greater detail, this column remains
open for thei purpose. =--od.)

Harold Wakefield, a Cenadian devotee of supernatural fiction, comments concisely

I'm very glad you asked my opinion of The House by the Churchverd, As
you know, both Derleth and “agcninecht speak of this book as a supernatural one,
This opinion simply leaves me gasping, for the story is nothing more or less than
a good Victorian mystery thriller.

Ine chief intorest of the thing is in trying to spot the idontitv of a
villainous William Archer, who, thc reacder knows, is one of the charactors in the
book living under an assumed name. And evon horo Lo Fanu docs not play strictly
fair with his rcadcrs. Although tho villain is called a vampire in one chapter
heading and a werewolf in another, he exhibits absolutely no characteristics of
these creatures, The only supernatural element in the bonk is the very brief
tale of the ghost of the Tyled House, which has no bearing on the plot whatsoev-
er, and is inserted into the story much in the style of the ghost stories found
in The Piclkwick Favers.

The novel is interesting as an example of the gradual emergence from
the Gothic school., I'r, lervyn, the proud, aloof, mysterious hero, could .well
have steoped directly out of tho pages of lMrs. Radcliffe, Another point that
this @tory has in common with such works as The Mysteries of Udolpho, otec., is
frequent insertion of bits of fceble verse, lovo songs, and the liko.

To sum up: anybody who purchascs tho Arkham House odition of this sto-
ry undor thc impression that he is sccuring such a book as Wvlder's Hand, for cx-
ample, is due for & rude awakening. l'oreover, any modern reprinting should be
drastically cut. Chapter after chapter is devoted to scenes and incidents which
edvance the narrative not one 1iota,

Yet, don't get the impression that I found the book bad, My tastes are
catholic enough for me to enjoy such ancients as Mrs. Radcliffs and Walpole as
well as such moderns as Onions, lietcalfe, ctc. And I do agrec with Dorothy Say=-

ers thut the fencus trepanning episode is onc of the horrible and masterly exe-
cuted in English literature....

Lastly, Fred C. Brown adds to the list of British paper-backs given by R. George
Medhurst:

Ted Carnell, editor of the recently-appeared New Vorlds, is putting a
a number ofpocketbooks on the market under his Pendulum Publications banner, at
2/- Ths first of a "Spoce-Time Series" include Frank Edwin Arnnld's wings Across
Time, Festus Pragnell's Green Man of Kilsona and Other Tyes Wntchine, bxf Polton
Cross (which letter appenred in btartllng Stories fro Spring, 1946), Lyle lon-
roe's Lost Legacy and Jinn ond Jitters by He S. W. Chibbhett and others mark the

beginning ing of r fnntasy serics, while a weird scries hrs commenced with The Devil
Dog and otuer stories.

~==000==-
Tips on Tales---concluded from page 315

society, both expressed and betveen the lines, In the end, civilization comes
to the island, and the hero is able to bear away his bride to the known world.
The Jingo is ccrtainly an ontcrtaining fantasy, and one well told.,
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The Immortal Storm

A History of Science-Fiction Fandom

by
Sam lloskowitz

(part 5)

The membership of the Science Fiction Advancement Association climbed
with surprising rapidity, virtuelly every prominent fan of the day being includ-
ed. The real activity of the group, however, wes promulgated by those members
representing the third stratuum of fandom--~C. Hamilton Rloomer, Roy Test, Claire
P. Beck, James Blish, Raymond Van Houten, William H, liller, Jr.,, Wils H, Frome,
Willis Conover, Jr., and Robert A, lindle., Indeed, many of these burst into act-
ivity for the first time in tho SFAA., Some of thom were comparitively recent
followers of the genre, with littlo background of reeading and collecting, Of the
entire group, perhaps only Madle had a backlog of knowledge of tho field equal to
that of sucih leaders of the second fandom as Sykora, Wollheim, ctc.

Third fandom was, at least so fer as the SFAA was concerncd, a ncat,
compact group., lacking for tho most part the large sciencc-fiction collections
of the older fens, and coming into oxistence ut a time when the genre itself was
undergoing & recession in quality, it made fan publications its chief interest.
And it was in this period that fen magazine collecting began in earnest, reaching
its peak shortly thereafter. No young fen of those deys would think twice about
trading sucia a present-day rarity as a 1926 issue of Veird Tales for a copy of
Science fiction Pigest that he did not possess. (Your historian, who entered
the field in the closing days of third fandom, recalls negotiating exchanges in
which members of that stratum did not hesitate to give two copies of 1931-2 Weird
Tales for every copy of a fan publication they did not own, regardless of in-
trinsic worth,) The average age of this new group of fans wag between fifteen
and sixteen, with an occasional eighteen-year-olds gazing dovn from pontifical

heights of maturity and youngsters of thirteen, such &s Robert G, Thoupson,y not
uncommon,

The SFAA's Tesseract uppeared monthly for four consecutive issues, its
constantly irjroving contents authored almost completely by ncophyte fans vho had
soldom boefore been scen in print, The covers of the May and Junc, 19356 numbors
were printed for B}oomer by Bock, and theso, with the multigraphed interior, gave
the magazine a very pleasing appearance,

“he June number published the following notice: "We regret the necessi-
ty which compelled Claire P, Beck to give up science-fiction and return to his
home in Northern California. he felt, and rightly so, that duty to his family
came hefore hobbies, We shall miss him." But before Beck departed, Bloomer had
rede some very important arrangements with him, Plans had been concluded which,
it was believed, would givo to the Science Fiction Advancement Association a tone
of national importance. These involved combining Beck's Science Fiction Critic
with Tesseract under the latter title, thereby making the organization's organ =
printed journael, By the time of its fifth nunber, the Science Fiction Critic
had atteined a fair amount of prestige. Its regular columns (especially Clyde F.
Beck's "Harwer and Tongs") were highly praised, and it even achieved the disg-
tinction of extracting an article from Hugo Gernsvack explaining the sale of Won-
der Stories. (Fan editors who have attenpted to get material from Gernsback will
rocogniza tnis as no mean feat.) Tesseract, on the other hand, offered the vigor
and enthusiasm of & rising goncretion of fans roprescnting in an alrcady success-
ful organization,
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Beck announced the details of this planned consolidation in the July
15, 1936 nuwber of the Critic. Apparently, however, he later thought better of
his originai decision--=hcforec that number of tho Critic was completnly typc-sct
in fact---for further on re stated that the magazine would continucas usuel with
no changses., Whatever werc Beck's reasons for a change of mind, reasons which he
never bothered to clarify (and which later acts on his part seecmed to stemp as
little more than fickleness), he was incxcusably guilty of not informing Bloomer
of the ducision immcdiately., For Bloomer, feeling that everything was progress-
ing as expected, sold his multigraph machine to Nils H. Frome, leading Cenadian
fan of the day, who planned using it to publiek a fon magazine to be titled
Supramundane Stories, When Bloomer received the issue of the Critic announcing
that its usual policies were to be continued he was thunderstruck. With Beck de=-
faulting and his multigraph gone, it seemed that he might as well give up contin-
uing the 5Faa altogether.

If the proposed arrangerent had bocn roalized, it would inevitably have
had important effects, Third random would have emerged full-growm with a reprec-
gentativo organization and club organ cqual (if not superior) to the ISA, et
would have played a leading role rather than a subordinatc one, manned as it was
by a new, enthusiastic, capable bunch of youngsters. "his was not to be however,
and now all that Bloomer could hope for wes a way to fulfill obligations to mem-
bers and subscribers, Az if good fortune hud opened her arms to him, he was sud-
denly presented with a way out of the dilemma---James Blish,

Blish had been one of Tesseract's most reguler contributors, having
even gone so far as to sign Frome's nzme to an article submitted. His ovm pub-
lication, The Planeteer, had iimproved continually, until with its sixth issue it
had a large-sized format and included a story by the professional author laurence
Manning, the facts of whose purchase have already boen outlined. Doespite the
fact that he boasted scarcely two dozen subscribors, Blish, together-with the fan
Williem willer, Jr., spcculated on something yect morc claborate--~-purchasing a
press and printing The Planetocr, Upon loarning of this idea Bloomor was immo-
diatcly onthusiastic, and offcred financial eid if The Planctccr would carry SFAA
departmonts as a rcgular featurc, PRlish agrocd, and the mwoncy was forwarded. }il-
ler also contributed., The press was purchascd, and with the naive innocence of
which fifteen-year-old nenphyte fans alone are capabtle, the two plunged eagerly
into their dream world of grandiose plans, unencumbered by any irksome knowledge
of the art of printing,

lnonths possed, months of toil and trouble. And the first printed num-
ber of The Planeteer, which was to have been dated May-June, 1936, was scheduled
for September appearance instead. In early October funds ran out, and all work
halted. ~rfourtecn of the planned pages had been completed---two for the teble of
contents, one an editorial, nne devoted to the SFAA, four of advertising,anequal
number that begnn Blish's "Planetecer" yurn, "Death's Crystal Toworz," and H, P,
Loveeraft's poem "The Wood," which for years mado it & collector's item. Further
naterial by J. Harvey Hagzerd, Williem Sykora and Forrest J. Ackcrman was to have
gonc into the numbor, as wcll as e hocktographod drawing by Morris Dnlluns,

iihen Bloomer learned that work on the magazine was being ebandoned his
gtate of mind mary be well imagined., He had invested virtually all of the SFAA
treasury in this project, and this he dermanded refunded. Blish, being but a boy
with no regular source of income, was naturally unable to comply. And Bloomer,
seeing that heated words availed him nothing, and realizing that as a ninorBlish
could not be held responsible, "dishonorably expelled" him from the SFAA, refer-
ring to hiwm as "a thief and a despicable person unworthy of belonging to the le-
gion of stf, fans." Miller, partner in the ill-fated enterprise, was exonerated
of blarie on the basis of his owm financial loss therein,
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un his part, Miller grew more and more restive concerning the fate of
his invested money. His relations with his erstwhile partner were merely cool
at first, but when Blish moved to a new location they hecame positively icy. The
two eventuully settled their differences in a gond old-Tashioned way- fisticuffs.
And when the dust had cleared, all love had flovm, IJliller went his owm wey with
plans for publishing a literary fan magazine entitled Phantastique. Before this
was completed, however, he was to be instrumentol in inducing your historian, who
lived in near-hy Newark, to bocome active in fandom--~but that is another story.

plish nover did mail out the unfinished numbter of The Planotcer. (This
vriter, on a visit to Rlish's home in 1937, salvagued most of the remaining pages
and asscmblod some two dozeon copies, which he sold at ten cents apiece.) He did
not abandon his publishing interests, however, producing Crotesque and Fhanta-
science League Digest, both minizture humor magazines, the latter a caricature
of Wollheiw's Phentaeraph, In the former was virtually the only blow thet Plish
struck bucik ot Bloomer---a cartoon depicting him saluting a Nazi flag, which was
titled "Bloower is elected tn the Violet Star Order." (The Violet Star Order was
an honorary title given to those SFAA members who had done the most in the best
interests of the organization.) Flish also announced plans for 0Odd, Bewildcring
Telcs and rantastic Talcs, with Wollhoim in thc asgsociatce cditor's post: but his
cnthusiasw hud wencd, &nd nons of theso titles evor eppcarcd.

In general, fandom frowned disapprovingly st James Blish, for it could
not be denied that he had not wmade good his promises, nor psid just debts, One
fan, however, did not---Donald A. Wollkeim. Blish was a regular attendee of the
New York ISA meetings, and there had met and struck up a friendship with Woll-
heim, The latter was pleased to make the acquaintance of the man who had been
so enthusiastic about his plans for The Planeteer in Astounding Stories. When
he ws attacked by Bloomer, Wollheim remembered that the lstter had written the
ISA and informed its members thzt while he liked their International Observer,
he did not, cs head of anothor fun orgnnization, feel free to join that group.
Thencoeforvard Wollheim's "Sun opots" column mode GC. hemilton Bloomer and the SFAA
a preferrod torget., Bloomor was denounced os a dictotor, ond his atuvitude on
compoting fan organizations referrcd to ns "childish.,"  Plish was dircetly dc-
fonded by such statements ns "...ncedless to sny, Jin Blish is not the chiidish
pcerson Bloower would make him out to be." This comprign, though not forced to a
violent finish, was nonectholoss mrintained throughout the entire 1lifo of the SFAA,
with Uollhuiw charncteristicnlly tcking o fow licks at the organizntion uftor it
had longuished altogether.  His stond had some offoct, however, for many of the
leading fons of the time rofrnined from showing activity in the SFAA lcst they
incur "follhcim's disfavor,

Bloonier, mconwhilo, wis now forced to accopt the inovitecble. He must
neintain publiection of Tesseract himself to make good his obligations, A mimeo-
groph was procured, and in November, 1936 another issue of the rmagazine produced.
A short story by Robert A. ladle, a Philadelphia fun, was featured, and J, Har-

veoy Heggard's serial, "The Planet of No Return," wus begun. This presaged a new
policy.

The December, 1936 issue was large-sized, and exhibited an anazing all
around iuprovement. Louis C. Smith, one of the leading collectors of the tine,
became literary editor and instignted his column "iuthorsophy." A copy of Mer-
ritt's book Burn Witch Burn. was offered as a prize to the SFAA member who best
answered tiic question "What shall the SFAA do in 1937 to advance and better sci-
ence-fictiont" 1In all probability Rloorer hinself had no plan, and was rarking
tine to learn what the ncmbers themsolves thought,

The winner of tho lMorritt book was Roy A. Squires, He suggosted that
plot outlines be furnished by those who had idoas, but not the facility to util-
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ize them, and that amateur writers who were members of the SFAA should try their
hands at turning them into finished stories. (This idea, it might be noted par-
enthetically, was brought to the fore again some years later by the fan magazine
Spacewavs.) Squires also urged members to try converting more people to reading
of science-fiction,

Tesseract proved to be the biggest feather in the SFAA's cap. In ex-
cellence and general interest the club organ surpassed almost every similar pub-
lication then extant. It was fir superior to The international Observer and The
Science Fiction Critic, and virtuallv the only magazines that raenked zbove it
were the fine printed journals. Vorthvhile articles viere obtained from liles J.
Breuer, 4. b. Smith, J. Harvoy Heggard, Arthur leo Zagut, Clark AshtonSmith,
Forrcst J. ackorman and others. The April, 1937 number was dedicated to Howard
Phillips wovecraft, and carricd the first printing of his story, "The Crewling
Chaos," that had bhorn available to the fan world. Iuch fine poctry was publisi-
cd, and in addition to the magazinc's recgular scioncc department conducted by A.
Re Mink and & collector's column run by louis C, Smith, it encouraged the hettor
amatcur authors such as Raymond Van Houtcn, Russcll Leadabrend, Weltor Jamicson
and others, featuring both their fiction and articles., Willis Conover, Jr., con-
tributcd a humorous scionce-fiction fon story. (For the cdificoation of the uni-
nitiatod, n scicnce=-fiction fan story is ono whercin fentasy magazines, their cd-
itors, cuthors and tho frng thomsclves plny lending roles. ) Tcsseract stresscd
o2lso aids for tho prespccetivo writer, and printed articles by well -ostublished
scicncu-fiction nuthors on that subjoct. In ono of his editorianls Bloomer urged
his readers to join the National Amateur Press fssociztion, This was an organi-
zation of amateur publishers who railed out their productions jointly at inter-
vals, Otuer feans of that period, such &s Wollheim, liichel, Pohl and Shepard were
already mewbers of the group, @nd their association with it was to foster the
notion of The Fantacy Amateur Press Association late in 1937,

Taken 211 in all, selective collectors of fan mapgazines make a grave
error when they overlook the large-sized later numbers of Tesseract, for these
are of a quality that unquestionably warrants preservation.

iwore and more Bloomer found has time being consumed by his occupation-
8l duties as 1937 progressed, ss an initial expedient he discontinued ©.11 cor-
respondence. Eventually, howvever, it hecamc apparent to him that he could not
hold his position and carry on with the SFAiA too, and therefore pave up active
interest in the organization. Squires, meanwhile, had becn eppointed assistant
secretary by "unanimous vote" of tho Board of Dircctors, in viecw of his interest
in the club. Uith Bloomer rectiring, Squires assumod locadership as managing sco
rctary. but, for rcasons which heve never beon adequatoly explained, hc accom-
plished nothing, And for a long time¢ it appearcd that the Scicnec Fiction Ad-
vancement association had reached the ond of its trail,

XIV
Other Local Groups of tho Time

There had been national fantasy organizations, international fantasy
organizations and city chapters of various cliques, but until Daniel iMcFhail of
Oklahoma City conceived the idea of The Oklahoma JScientifiction Association there
had never been a state fantasy organization., MNcPhail had been an avid reader
long before he became an active fan, and as early as 1929 had struck up with a
kindred soul in the form of Louis W. Clark, whose interest in the field antedat-
ed even llcrhzil's. I'cPhail's history from that date rust have corresponded with
that of wany other fans, with the important exception that he kept a record of
his activitics which he included in a 1little, four-paged, hand-printed sheet en-
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titled The ocience Fiction News, the first issue of which was dated June 1, 1931,
After several numbers he procured a typewriter and typed the magazine in an as-
sortment of shapes and sizes of peper, so that by 1934, with the aid of Clark he
was pounding out tuenty-four large-sized papes, making several carbons, \ith the
many carbon copies on hand, !'cPhail proceecded to mail out numbers to every per -
son with an Oklahoma address whose letter appcared in the rcaders' columns of the
profcssional fantasy magazincs. Yo successful was he in bringing these individ-
uvals togetitor that in the carly months of 1936 The Oklehoma Scientifiction Asso-
ciation was formed, with The Science Fiction Mews its official organ, Among its
members were Louis Clerk, Juck Speer, Austin Roquemore, James and I!ary Rogers,
Tdgar :irdler, lenneth Jones, John lLeonard end Francis Stewart, Jr. 0f +these,
Jack Speer and James and llary Hogers were to attain particular prominence in fan-
dom,

after March, 1936 The bcience Fiction News became available to fandom
at large., '"lhe newsmagazine for the science fiction fan" was a publication of
unusual interest. 'The first six ronthlvy nurbers in 1936 had neatly printed cov=-
era, on which were sometines impressed hektographzd drewings by James Rogers. The
contents were neatly tvpewritten (or carbon copiod}, with illusirations and de-
signs frequently being added in pencil or hektograph, znd sonctines via printed
linoloum cuts. The magazino boasted of bolonginz to "The Science Fiction News
Service"---which, sinco it is nowhere clsc rmontionud in fan publications, either
was an affectation or an ostentiatious method of ruferring to !cPheil's corrcspon-
dents' supplying him with nows, The mrpnzine foaturcd many intceresting regular
colunns, wong then Ted Carnoll's "Tngleond Cnlling," dealing in Rritish news and
views, and similar to his "London Newrsreel" in Arcturus: "Radio and Comics,' con-
ducted by Jack Speer; a series of picturizations by Jemes Rogers titled "Rarbling
'Round the Universe"; and two pseudonymously authored columns, "Howls from the
Tther" and "r-L-=A-3-H-%-S.," both of which presented news items dealing riore in
fan personalities and activities than in the professional publications. The lat-
ter coluuns were leaders in a new trend which soon unade itself obvious, Speer
also proudly contributed the first science-fiction crossword puzzle to the scru-
tiny of fandor, And by June of 1936 The Science riction Newsg was celebrsting its
fifth anniversary.

with its October nuuber, the magazine underwent a radical change. Ilic-
Phail, ho was working at a printer's, successfully erranged to have the entire
issuoc printed. This move clevated it into a class with The Scicencc Fiction Crit-
ic and wade it onc of the leaders in a ficld overshadowed only by Fantasy Maga-
zinc, lany fans flocked to its banner of "the conplete fan rmagazine" (as it cal-
led itself, becuuse of its fine coverage of the field., The absence of fiction
and prsporderence of news colw.ns made it a live-wire journal that nirrored com-
pletely the activities of the third fendom. Mers, McPhail hirself gained the
fast friendships of such up-and-coming fans as !illier, Blish, Kyle, Dollens and
others, Tie O0SA itself, neanwiile, continued to expend; in addition to Hirdler's
Cklanoma City chopter it pave a charter to Francis Stewart, Jr.to direct & Musk-
ogeu cuapter, This latter croup ncvor thrived, however, and unfortunatelv last-
cd for tut & short tire.

when McPhail lost his printing-shop position it sounded tho doath-knell
for thec News, which was still accelerating in intorest end quality, and thus in-
directly dealt a severe blow to the 0SA. It also abated McPhail's own enthusi-
ast, for he did not have the desire to continue the paper in a less pretentious
forn, and its consequent abandorment was hard to endurs, Although he continued
activity in sporadic bursts for several years, he never again attained a compar-
able position of eminence.

But from the bier of The Science Fiction News there was to rise a new
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Oklahoma champion whose fame and importance were far to outshine VePhail's. To
fandom at larpge Jack Speer was sirply a fifteen-year old whose passion for fan-
tastic cartoons seemed to ausur a hope for no great future. So widespresd was
this impression that his pertinent article in the October, 1936 Science Fiction
lews was alwost entirely disregarded. Speer, whose only other activities aside
from OSA neuwbership had been a subscription to Fantasy Magazine and joining the
Terrestial rantascience Guild, shoved advanced powers of intelligent analysis
that were to mature to a point of important consequence for t he science-fiction
fan world. And Jeries Rogers was to receive much attention at a later date as
artist for Olon F. Wiggins' Science Fiction Fan, as wes his similarly talented
sister Mary.

lisanwhile, in Philadelphia local chapter number eleven of the SFL was
giving absolutely no inkling to the fan world of the importance it was later to
assume, Within a few meetings after its formation (Jenuary, 1935) under leader-
ship of Director Rothman members appeared to lose interest. Rothman had conduct-
ed several scientific experiments, but it was obvious that these did not arouse
any great amount of enthusiasm, and shortly thersafter non-attendance at meet-
ings caused a cessation of activity,

Unknowvm to Rothman, however, there existed an independant group of lo-
cal fans which had formed itself at about the same time as the SFI chapter, but
which likewise had no knowledge of the latter. This wes The Roys' Gcience Fica
tion Club, and consisted of Harvey Greenblatt, John V, Paltadonis, Bck Agnew and
Robert A. kiadle, Rothman, who wes still interested in forming an active local
chapter, cventually contacted these young fans through members' lettors in read-
ers' columns of the professional magazinecs, and thus local number eleven found
itsclf on a firm footing once wore,

happily, this firm footing proved permonent. At the first meeting o f
the reorganized chapter (October, 1935) a substantial nucleus of both former clubs
was presont along with Oswald Train, a former corrcspondent of Rothman's who had
rccently moved to the City of Brotherly love. Train was an old-time reader of the
genre, and wes the author of several science-fiction stories published in small-
town newspapers., lMeetings as a rule emphasized science-fiction rather than sci-
ence hobbying, and were devoted in the main to interesting informal discussions,
Outstanding from the members' viewpoint was probably that in December, 1935 a t
which Hornig and Schwartz were guests of honor,

parly 1936 saw several events of importance take place. First, members
voted to change the club's naue to that by which it is known today: the Philadel-
phia Science-~Fiction Society=---more familiarly, sirtiply PSFS, Second, there was
a falling away of the older, veteran fans of the group~---Raymond Peel Mariella,
Poul Hunter, end their kind---and a sweeping to the fore of the youw blood new-
ly acquired, led by Agnew, !adle and Baltadonis. Finelly, February, 1936 usher-
ed into fandom the first publication of the group, Imaginative Fiction.

Iuepinative Fiction was o carbon-copied journal bound on & sewing ma-
chine., ikdle wes the editor in chief, Rothman his associate, and Baltadonis art
editor. Unconsciously each man hed settled into his proper niche. As most cop-
jes of the initial number were destroyed, readers had to weit until April for the
second. 1in this, it is interesting to note, Charles Fert announced an intention
of reviving Hornig's defunct Fantesy Fan; however, though many hopes were rais-
ed, nothing ever became of the project. After two issues it was all too obvious
that the carbon-copied duplication was too restricting a medium, and so the pro-
ducers cast about for something better, The answer was llorris S§. Dollens and his
hektographed Science Fiction Collector.

Dollens was a sixteen-year-old fan residing in North St, Paul, linne-
sota, He had subscribed to Fantasy Mapazine, and bad been almost instantly bit-
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ten by the publishing bug. But for him no solution seemed forthcoming. He had
no printing eauipment, no tvpewriter, little money. What to'do? FKFe discovered,
however, tuat one reproduction method was within his means, and after some exper-
imentation acquired the knack of coaxing purple iupressions from the gelatinous
surface of the capricious hektograph. Vhat followed, for all its admitted juve-
nile crudity, was not without a peculiar bheauty of its own. Entirely illustrated
and printed by hand, Dollens turred out the first numbers of The Science Fiction
Collector. The name he had chosen for his puhlication was sxcellent, and upon
advertising in Fantasy Magazine he received e gsnerous initisl response. To the
fentasy reader such a title conjured up all manner of intriguing visgions---jtems
about rare scienco-fiction books and magazines, well-vritten fantasy reviews, ex-
positions by leading collectors, and any number of other mouth-watering possibil-
ities. Consequently, the first issue of the Collector was a painful experience.
An amateurly-written serial story, an equally amatour cartoon, meager data con-
cerning fantasy comic strips, & few jokes end some pitiful scraps of collector's
material were what greeted thoir cyes. The only thing the editor had in his fa-
vor, besidus sincority, was a religious adheranco to @ tri-weekly schedule of
publication and an undeveloped knseck for illustrating.

Issue after issue appeered, but as subscriptions expired few were re-
neved, as the magazine's imnrovement in quality was in the realm of the barely
noticeable, being even then confined to clearer reproduction and the use of sev-
eral new colors in the print, So poor a comparison did the Collector make with
other current publications that fans, always slow to contribute, finally contri-
buted almost nothing, and the only subscribers who went along with Dollens were
guch "completists" in the field z= Miller, Wollheim, McPhail and the like.

The poignant ups and dovns of The Science Fiction Collector during the
first three years of its existence are told in detail in your historian's article
"Deep Purple," which appeared in the May, 1939 number of that magazine. Despite
its many shortcomings, however, this journal was an inspiration to the fan who
yearned to publish creatively, yet who did not possess the means. Dollsns' exam-
ple paved the way for dozens of others to follow, showing the Philadelphia fans,
among others, that the economy of the hoktograph paved the way toward a publica-
tion that they could afford,

Fantascionce Digest was the title that iiadle and Baltadonis first plan-
ed to uso, but somchow this was associatcd in thoir minds with somothing marked-
supcrior; they felt it too good to waste on a run-of-the-mill fan magazine, and
thus settled on The Fantasy Fiction Telegram. The first issue was brought out in
October, 1936, This was poorer from a reproduction standpoint than was Dollens'
Collector, but backed by an entire club as it was, it did not suffer from dearth
of materialy indeed, in addition to work by the Philadelphia group, they were able
to obtain contributions from members of the first and second fandoms, such as (.
R. Hahn, Donald Wollheim, Duone W, Rimel and others. Paltadonis, moreover, pro-
duced soame of his first art work, which, acceptable though it was, gave little
hint of the latent talent that was to meke him the most popular amateur illustm-
tor in fandom. The Fantasy Tiction Telegram =2lso marked the initial active en -
trance into fan circles of a live-wire group composed of Baltadonis, Rothman,
I'ndle, Train and Agnew, with other PSFS members rising into prominence from time
to time., anc this auspicious beginning heralded what was to become one of fan-
dom's most important groups, The Telegram lasted for only four numbers. A fifth
was partially completed but never distributed, and later Baltadonis turned out
another for the Fantasy Amateur fress Associztion,

But othor fans, too, were entering a gtate of real activity, and among
thom was Olon F. Wiggins, the Colorado fan who had headed the Denver SFL chapter
which had seceded, as wo heve ruad, to join the Independant League for Scioenco
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Fiction during the ISA-SFL fracas. Wiggins made an error common with fans o the
time: he attempted to compete with Fantasy Mapazine, and so felt it incumbent on
himself to have his publication professionally printed. The first neatly printed
number was dated July, 1936, and apparently showed that the editor's funds had
run out early, for it boasted a mere seven pages of material plus a wood~cut cov-
er., Another Colorado fan, Mervyn Evans, was listed as associate editor, This
issue was sent free to anyone who would ask for a copy, so that samples circulat-
ed far and wide,

Four numbers appeared in printed format, in all of which the standard
of quality was quite good. 'ollheim, the best of the columnists outside Fantasy
Magazine, was represented by the popular repular feature "Fanfarade," Interviews,
biographies and autobiographies of Jack Williamson, Clark Ashton Smith, John R,
Fearn and liarold Hershey appeared. Articles by Robert D, Swisher, Fdward J. Car-
nell, Raywond Van Houten, Robert A. Madle, Willis Conover and others were like-
wise included.

imong the features in the first number was & short Esperanto column by
Forrost Je. ackerman, In tho second number it was not present, and Wiggins in his
editorial remarked:

Mr. Ackerman is no longer connected with Fan in any capacity
due to he and myself not agreeing on the price he should ro-
ceive for his colurm, I will not go into this any farther,
but anyone desiring to find out how unreasonable he was as to
what he should receive for his column, can, if they wish,
find out by getting in touch with Mr, Ackerman or myself.

This was the spark that flamed into the Ackerman-Wiggins enmity of several years'
duration. (It might be emphasized at this point that by far the majority of fan
published magazines subsisted on material contributed free of charge, and even in
instances where contributions were paid for, such payment was usually amere pit-
tence., ) Wiggins was not the only one annoyed by Ackerman's demanding payment for
meterial. Blish, who also used an Esperanto column by Ackerman in the penulti-
mote issue of The Planeteer, likewise complained bitterly of being cheated, and
as these and similar tnles were noised about, Ackermun progressively became more
unpopular with third fandomitecs, who felt that he was snubbing them in the same
mannor as the rest of the Fantasy Magazino clique, but with the irritating dif-
fcrence that they were being made to pay for this dubious privilege. Throughout
almost all of 1937 Ackerman had comparitively littlc truck with the fan world at
large as a result,

wiggins was bewildered by the pitiful support his Science Fiction Fan
received. He had envisioned subscriptions pouring in by the hundreds 2s soon as
news of its release became generally known., Instead, he received only twelve
subscriptions for his first number, most of them for but one, two or three is-
sues. The second number fared little better., With the third, therefore, Wiggins
meiled out three hundred sample copies to fans who had not seen the magazine be-
foro., MNot even one postalled acknowledgment---let alone a subscriptioni---camo
back. Thc bitter truth bocame apparcnt, Thero worc simply not enough interest-
od fens to support a printed journal liko The Scionce Fiction Fan. An advertise-
mont in Fantasy lagazino boosted Liiggins' circulation to thirty, however,and was
continuing to give good results a year later. There seemed no question that.the
largest group of intercsted fans were concentrated under Fantasy lMagazine's lead-
ership; but tho example set by that sterling periodical was detrimental to the
salo of anything of like (but inferior) nature,

wiggine printed a fourth issue, largor than ever before, slanted dis-
tinctly away from the professional angle and toward necws of the fans themselves.
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Typical of the material in this, the October, 1936 number, was a long article by
l'edle giving information on past fan magazines, But, outside of Wollheir, no one
received & copy of the fourth Fan for almost six wonths, Bitter over his fail-
ure, Wiggins hed no intention of distributing the issue. And et that impasse the
future of The Science Fiction Fapn marked time.,

XV
The last Days of Fantasy Magazine

After the September, 1935 third anniversary number of Fantasy Magazine
had appeared, it found itself facing a serious situation. Ruppert, who had con-
tributed such yeoman printing service at below paper cost, found that the in-
crease in well-paying orders at his establishment made it impossible to carry on
this charity any longer no matter how true the blood of the science-fiction lov-
er ran in his veins, It was a wmatter of sacrificing his livelihood or Fantasy
Magazine.

This appeared for a while to be thne death-knell of fandom's greatest
journal, For months Julius Schwartz, who hed held Ruppert's editorial post for
gome time, sought to find a way out of this dilemmas. Finally an arrangenent was
made with William L., Crawford to do the printing, The terms of the agreement were
never made public, but Crawford, himself an enthusiastic fan, was probably more
than reasonable. But reasonable as these rates were, Schwartz gtill had diffi-
culty in meeting costs with his small circuletion, Fantasy Mapazine did not re-
appear until Jenuary, 1936, and from then until its demise a yearlater maintained
a roughly quarterly schedule of publication. This may have been partly due to
Crawford's notorious undependability, but it is extremely doubtful that Schwartz
was in eny position to finance more regular publication even had Crawford been
the essence of punctuality,

The January, 1936 number carriecd the announcement of Stanley G. Wein-
baun's death on December 13, 1935, with appropriate culories and approeciations of
his work. Weinbaum, who had been the best selling author of the Solar Sales Agen-
¢y, would be sorcly missed econonically as well as spiritually.

The l'orchy, 1936 number ennounced the sale of Wonder Storiecs, and import-
an* as thisg fact was to the ISA in its clash with the SFL, it was equally importent
to Fantasy liegazine itgelf, for VWeisenger, unofficial editor and writer on the
staff, as well ms partner with Schwartz in the agency, was soon elevated to edi-
tor of the new Thrilling Wonder Stories issued under the Standard Publications'
banner, lLore than ever before Schwartz now felt himself alone, First Ruppert
hed left, and then Weigenger: the best friends he had were no longer able to share
his fan activities, The full weight of responsibility for carrying on Fantasy
liagnzine now rested entirely upon his shoulders, and all around him was the i11-
disguised envy and bitterness of the second =nd third fandoms, who, incapable of
enulating his magazine successfully, would nnt be overly sorry to see it destroyed.

(Weisenger's dropping from the Solar Sales Agency was not without ad-
vantages, however, for Schwartz no longer had to divide his commissions, end now,
with a closc friend editor of a professional fantaesy magazine, he had an  "in"
with Thrilling VWonder Storics of immense value. Authors were quick to realizo
the benoefit of having Schwartz submit their manuscripts, and slowly but steadi=.
ly the most prolific authora in the fantasy ficld began to secll substantial por-
tions of their work through his agency. )

The Junc, 1936 issuv of Fantasy llagnzine was of unusually lifeless ap-
pearance., Though the quality of the material featured had not suffered appreci-
ebly, the enthusiasm with which it had previously been presented was almost en-
tirely lacking. Tt was obvious to Schwartz that soriething had to be done if his
pagazine were to raintain any semblance of its former size and prestige.
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After some thought he decided to make one last all-out effort. Every-
thing would be gambled on one superior number---the fourth enniversary issue due
in September, 1936, A complete list of the 2,000 Science Fiction League members
was obtzined from Weisenger, Crawford, meanwhile, had acquired a linotype mech-
ine, and witk the aid of this a fifty-paged igsue of Fantasy Magazine was produc-
ed, in awall-faced type to cram in es much material as was humanly possible. From
the front to the back cover it was packed with every item of interest that editor
Schwartz could conceive, obtain or resuscitate., The feature of the number was a
“round robin" story "The Great Illusion" written by Eando Binder, Jack William-
son, Edmund hamilton, Raymond Z. Gallun and John Russell Fearn---the most pro=-
lific authors of the day. Binder's autobiography was present. There were arti-
cles by George Allan Ingland, Festus Pregnell, H. G. Vells and others; .célumns
by Julius ochwartz, Walter Gillings, Forrest J. Ackerman, Raymond A, Palmer and
Robert Bloch., Appreciationa of the recently-deceased author Robert L. Howard by
H. P, Lovecraft, Otis A. Kline, E. Hoffman Price and Jack Byrne (editor of Argosy
megazine at that time) were here also. A hitherto unpublished story by Stanley
G. Weinbaum was included. A lithographed insert of fantasy authors' photographs
was to be found. Book, film and magazine reviews, together with innunerable ath-
er odds and ends filled up the umagazine,

Two thousand copies of this number of Fantasy Magazine were mailed out.
The price, which had risen to fifteen cents a year previously, was reduced to
ten once more., There is no question that this issue was a supreme effort among
fan publications. If any fan journal was worth a dime, this one was worth a dol-
lar. Schwartz waited, Then subscriptions began to trickle in. But weceks went
by, and tho trickle never bccame a torrent. At last it coased altogother. Then
he knew thut there was no usc continuing. For four years he had givon fans tho
fincst cffort in the fiecld---and at thc ond of that time his subscription 1igt
stood at barcly two hundred! One thing alonc detcrred Schwartz from abendoning
the publication cntircly: its outstanding dcbt of subscriptions. Most money had
boon spont almost as soon as-roccived, end he was in no position tomake extensive
refunds. . It seemed to be a vicious circle---he could no longer carry an the mag-
azine; nor could he drop it.

Now, in this fourth anniversary number of Fantasy Magazine was a full-
page advertisement announcing a new printed fan publication to be titled Science
Fantasy Correspondent, The editors were Willis Conover, Jr.,, a former contribu-
tor to Tessaract, and -Corwin F. Stickney, a virtual unknown in the field. Cono-
ver proved to be a nova in fandom, a go=-getter who flared with wunprecedented bril-
liance for a short time and then faded from sight, scercely ever tobe heard from
- mgain, since interesting himself in fan activities, Conover had written dozens
of leading fantasy authors, artists, editors and fans. His list of contacts was
of extremsly wide extent, and he vas on good terms with both the second and third
: fandpmd“as viell as the older Fantasy lMagazine group. The fifteen-year-old Stick-
‘mey wus aprarently morkedly above average in intelligence, He had strucl up an
association vith-Frank S. Bogort, an elderly printer in Belleville, New Jersey,
and in oxchenge for setting type for the latter was permitted to print his Sci-
enco=Fantasy Corrcspondent for thc cost of its paper. Bogert became interested
in the sneet, and offered to help subsidize it if he were allowed to handle its
advertising, a field in which he had had previcus experience, The editors con-
senting, he took over this hranch of the work---with surprising results, In the
very first number the Corresnondent carried nany well-paying advertisements of a
general nature, and throughout its entire period of existence thus always manag-
ed to stay. out of the red, despito the fact that several thousand free copies of
evory nuuber werc mailed out regularly to build up circulation for the benefit
of advertiscrs,
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The first issue of the Correspondent vas a revelation to the fan world.
Almost overnight there had arisen the most serious competition Fantasy Magazine
had encountered since the advent of The Fantasy Fan. The ultra-neat format of
the Correspondent, impeccably printed on fine quality peper by Stickney (who
throughout the entire life of the magazine made only one typographical error, and
that one in the first issue), coupled with excellent material by David H. Feller,
H. P. Lovecraft, Jack Williamson, Henry Kuttner and others, ranked it second only
to Fantasy liapazine, whose background, acquired after many long years in’ sci-
ence-fiction circles, was not oasily equalled, This first issue sold outy, and
subscriptions continued to pour in. Subscribers then received an unexpected no-
tice. The ten-cent, three for a quarter price was to be halved. Bogert had or-
dercd this in an attempt to build up circulation, for the more subscribers, the
more advertising. He planned to operate the magazine on the same principle as
the slicks and the ncwspapers, garnoring operating costs from subscriptions, and
letting advertising pay for the other expenses. Intrinsically this was extreme-
ly sound (as later events proved), though fans at that time loudly deplored the
inclusion of non-fantasy advertising in a fan magazine.

At this juncture Julius Schwartz threw in the sponge., And on Conover's
next visit to New York City arrangements were made to combine Fantasy MNagazine
with Science-Fantasy Corresnondent, thus filling all of Schwartz's obligations,
In exchange, Conover would have the prestige of leadership in the fan field and
all of Fantasy Mapazine's stock of material. Conover regarded this achievement
as a very bright feather in his cap (as indeed it was), and Schwartz considered
it a great load off his mind (as it also was),

The very last---the thirty-ninth---number of Fantasy Magazine wes dated
Januaryy 1937. Compared to the preceeding fourth amniversary issue it appeared
slim indeed., The feature was "Thompson's Time-Travelling Theory," & suort story
by Mortimer Weisenger (later reprinted in Amazing Stories); e long autobiography
of Neil R. Jones was included as well. The merging with Science~-Fantasy Corres-
pondent was announced, with the result dubbed "the Little Giant of the fen maga-
zines,"

To most readers the latter statement was little enough to go by. Would
Fantsesy ilagazine retain its identity? All that was definitely known was that a
reduction in size to the Correspondent's six by four and one-half inch dimen-
gsions, And which of the two titles was to have the dominating policy? The
thought that this was really the end of Fantasy Mapgazine as they had known it did
not enter the minds of most fans., They had no way of knowing how completely Fan-
tagy lagazine was to faede from the picture---and of the damaging repercussions
that were to follow.

The second issue of Science-Fantasy Correspondent, which appeared
shortly thereafter, provided little more in the way of enlightenment, After ad-
miring its excellent Finlay cover and perusing excellent material by Raymond Z.
Gallun, Robert Bloch, John Russell Fearn, Arthur J. Burks, Greye La Spina and F.
J. Ackerman, the reader found this cryptic legend on page twenty:

In our next issue '7ill be published the most stupendous an-
nouncement ever made in the history of fan magazines. Do
nolt miss this announcement, for it marks the renaissance of
amateur fantasy magazincs,

But again stark drama was preparing her lines for recitation, and what was to
follow, coupled with the coincidence of simultaneous events, was to deal catas-
trophe to fandom as a whole, Ragnarok had caught the entire fan world napping.

(to be continued)
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This='n'-That---concluded frou page 312

ever, lacks the eight surrealistic color-plates which illustrated that printed
two years ago in Britain (Westhouse, 12/6). George Orwell's Animal Farm ( Har-
court-Brace, $1%) is another novel which originally saw print in England (Secker
& Warburg, 6/-, 1945); this is allegorical political satire, where farm enimals
rise to overthrow their drunken naster, It is good both as a novel and as sat-
ire. The author, by the way, is writing under a pseudonym., Two native brothers,
Pierre and rhilippe Thoby-lMarcelin have combined their talents to give us a grim
study in the psychology of Vest Indian demonology. Their Beast of the Haitian
Hills (Rinehart, $2%) is well written, and shows an euthentic background. Besu-
tifully decorated with an Artzybasheff cover is Donald A, Stauffer's Saint and
the Hunchback (Simon and Schuster, $2£), wwhich is a fantasy-laden fable ebout two
seventh century monks' edventures, While carofully written, the prose is more
often claboretely self-conscious than graceful, and much of the novel's length is
concerned with technical thealogys nevertheless, therc are spots that arc glow-~
ingly memorabloe.

The fantasy crop across the water has been equally bountiful. First,
British we have Arachne and the Bull by Eleanor Farjeon (Joseph, 8/6), which
Fiction is an amusing fantasy laid in ancient Greece, Dryads, minotaurs, Ic-

arus the flying man and other fascinating characters appear through-
out the story, Louis de Wohl's Stronge Daughter (Lawson & Dunn, 9/6) is a fas-
cinating extravaganza of two super minds fighting to the finish, with "thought
forces" and the rites of ancient magic playing their mysterious roles., Iucifer
and the Child by Ethel l'annin (Jerrolds, 9/-) is a moving tale of little Jenny
Flower, who meets a Dark Stranger with horns on his head, and of how she became
g child-witch, First One and Twenty by John Gloag (Joseph, 8/6) is a collection
of the author's short fantasies; the introduction is equally interesting-—it in-
cludes a comnentary on fantasy books, magazines and fan clubs; Death into Life.
by William Olaf Stapledon (Methuen, 7/6) continues the author's theme of man's
gsearch for tuhe way of tne spirit, this time through the mind of a British avia-
tor killed during the warj; the book is described by Stapledon as "not a novel"
despite its fictional cast. liuted Strings by Marjorie Livingston (Dakers, 12/6)
is a slightly fantastic novel of Egypt in the days of Rameses III, 2bsut 1180 B.
C., and is quite cleverly handled, Harold Hobson's Devil in Woodford wells (Long-
mans, 8/6, is & rather confusing fantasy that is occesionelly amusing. Before T
Go Hence (Dekers, 9/6) is Frank Beker's skillfully wrought story of time-travel
gnd is heartily recommended, Thumbs down on Life Comes to Seathorpe by Neil Bell
(Eyre & Spottiswoode, 10/6); this is mediocre third-rate stuff, disconnected and
poorly plotted., It Breathed Dowm My Neck by John Pudney (lane, 8/6) consists of
eighteen well-written short stories, including such fantasies as "Edna's Fruit
Hat" and "the Boy Who Saw Through" and those of outright horror like "Dunworthy
13.," TIt's worth getting, Iastly, there is & juvenile interplanetary, Rocket to
the Moon by Bruce Peril (Faber and Faber, 7/6). i

Two items, put out by new firms, are of especial interest. Fantasy
Aimong Noew Press (P.O. Box 159, Reading, Pa,), directed by L. A. Eshbach, will
Fublishers shortly issue a limited edition (circa 2000 copies) of E.E.Smith's
fanous 90,000-word science-fiction novel, Spacehounds of IFC. You

gimply cannot afford to miss this; it is schedulad for January, 1947 appearance.
Six short fantasies by Anthony Liore are to be found in Puzzle BoX,also a limited
edition, available for 812 from Trover Hall (2126 Grove St., San Francisco 17).

in tho noxt issue will appecar more news of currcnt books crowded out of
this numbur's colurm. Until thcn, I tant to thank---briofly but apprcciatively
-==-all those¢ contributcrs and lcttcr-writers who have made "FC" what it is.inits
raidon volubiCeas, ===A.L.S.

it
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